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Piano Trio No.39 in G Major, Hob. XV/25  
(“Gypsy”) (1795) 

Franz Joseph Haydn 
I. Andante 
II. Poco Adagio 
III. Rondo all'Ongarese: Presto 

 
Café Music (1986)  

Paul Schoenfield 
I. Allegro 
II. Rubato, Andante moderato 
III. Presto  

 
INTERMISSION 

Piano Trio No.1 in B Major, Op.8 (1854, rev. 
1889) 

Johannes Brahms 
I. Allegro con brio 
II. Scherzo: Allegro 
III. Adagio 
IV. Allegro 



Notes on the Program 
 
Franz Joseph Haydn (1732 - 1809) 
Piano Trio No.39 in G Major, Hob. XV/25 
(“Gypsy”) (1795) 

 (~15 minutes) 
 

 Often referred to as 
the "Gypsy Rondo" 
trio for its spirited 
finale, the Piano Trio 
No.39 is perhaps one 
of the most well-
known and widely 
performed among 
Haydn's piano trio 
works. The Trio was 
written in 1795 
during his final weeks 

of his second visit to England. In contrast to his string 
quartets and symphonies, Haydn's piano trios were 
performed at a salon setting, intended for women and 
amateur performers who did not have an opportunity 
to perform in public otherwise.  
 
The first movement "Andante" opens with an elegant 
melody in the key of G major, presented in the piano 
and doubled by the violin. The movement is in a 
theme and variation form where the opening melody 
is presented and altered four more times. The first 
variation displays a mode change to its parallel key 
of G minor, moving back to its original key of G 
major in the following variation. The violin then 
takes on the melody with its brilliant display in the 
third variation, passing the melody back to the piano 
in the last variation.  



 
The second movement "Poco Adagio" has a 
cantabile quality as the piano is given a role of the 
main voice throughout. The continuous triplet 
patterns in the piano also contributes to a gentle, 
flowing character of the movement. The violin 
weaves in and out of the main melody throughout, 
and the cello plays a more subordinate role as it 
doubles the harmony for the most part.   
 
The third movement "Rondo all'Ongarese" is the 
most climactic and virtuosic of the three. Haydn 
interlaces several Gypsy tunes throughout the 
movement, creating a mini collage of jaunty tunes 
that display virtuosity and abrupt musical changes 
such as frequent dynamic and tempo changes. The 
style of this finale simulates a flashy and fierce 
Gypsy dance.  
 
 
Paul Schoenfield (1947 -  ) 
Café Music (1986) 

(~16 minutes) 
 

 Paul Schoenfield’s 
Café Music is one of 
the most beloved and 
cherished pieces in 

contemporary 
chamber music. It is 
ingenious in a dazzling 
way; an eclectic mix of 
musical styles such as 
ragtime, jazz, blues, 
gypsy, classical, and 



Broadway --all in one piece! In fact, Schoenfield 
even integrates his Jewish heritage by paraphrasing a 
traditional Hasidic melody in this work.  
 
Born in 1947 in Detroit, Schoenfield began his piano 
studies at age six and composed his first piece the 
following year. He received his Doctor of Musical 
Arts degree from the University of Arizona where he 
studied composition with Robert Mucynski. As a 
composer, he has received numerous commissions 
and grants from the National Endowment for the 
Arts, the Rockefeller Fund, the Bush Foundation, the 
Ohio Arts Council, and Chamber Music America, 
among others.  He is currently on faculty at the 
University of Michigan.  
 
In his own words, Schoenfield writes: “The idea to 
compose Café Music first came to me in 1985 after 
sitting in one night for the pianist at Murray’s 
Restaurant in Minneapolis, Minnesota. Murray’s 
employs a house trio which plays entertaining dinner 
music in a wide variety of styles. My intention was 
to write a kind of high-class dinner music — music 
which could be played at a restaurant, but might also 
(just barely) find its way into a concert hall. The 
work draws on many of the types of music played by 
the trio at Murray’s. For example, early 20th century 
American, Viennese, light classical, gypsy, and 
Broadway styles are all represented. A paraphrase of 
a beautiful Chassidic melody is incorporated in the 
second movement. Café Music was commissioned 
by the St. Paul Chamber Orchestra (SPCO) and 
received its premiere during a SPCO chamber 
concert in January 1987.” 
 
 



 
Johannes Brahms (1770 - 1827) 
Piano Trio No.1 in B Major, Op.8 (1854, rev. 
1889)  

(~35 minutes) 
 

The B major Piano Trio 
of Johannes Brahms 
was his auspicious first 
entry into the world of 
publishing chamber 
music at the ripe young 
age of 21 (1853).  He 
had written dozens of 
other chamber works, 
none of which 
apparently, were up to 
snuff.  As it was, it took 

him another 36 years of dissatisfaction to revisit the 
work and make a revised version.  “I did not provide 
it with a wig, but just combed and arranged its hair a 
little,” he wrote to Clara Schumann, “It will not be so 
muddled up as it was - but will it be better?”  It must 
have been, as the later version (a more concise 1/3 
shorter) is the one that is widely performed today. 
 
The first movement (Allegro con brio) opens with a 
broad and regal melody, growing from a quiet piano 
statement through the addition of the cello, and then 
fully with all three instruments.  This famous theme 
is presented lyrically and warmly, later boldy and 
heroically, and finally in the coda, as a tranquil and 
nostalgic memory. Compared to his contemporaries, 
Liszt, Wagner and Berlioz, Brahms was much more 
classical in his approach to form, but we can certainly 
hear in his soaring melodies, fluid rhythms, and rich 



harmonies clear characteristics of the Romantic era.  
The second theme is introduced similarly, instrument 
by instrument building to a massive climax in the 
strings.  The development is followed by a compact 
recapitulation with the strings in unison on the first 
theme. 
 
The second movement is a light, fleeting scherzo that 
scurries along interrupted with dramatic outbursts.  
The middle section is a waltz-like rune, somewhat 
slower.  Warm and sentimental at first, it becomes 
increasingly exultant. 
 
The third movement Adagio is in simple three-part 
form (ABA) but with an intensely rich texture 
throughout.  Dialogue between the piano and the 
strings eventually combine in all three instruments.  
The piano and strings then join forces allowing a 
cello melody to emerge, which is taken over by the 
violin.  The return to the A section closes the 
movement. 
 
The finale (Allegro) begins with an agitated first 
theme in the cello.  The second theme is in straight 
foursquare triple meter forcefully played in the piano 
with cello off-beats.  Both themes are treated freely 
leading to the coda, which draws from the opening 
material. 
 
This work continues to be one of the most popular 
piano trios and perhaps in all of the chamber music 
repertoire 
 
Program Notes Credits 
©2018 Janey Choi 

 



 
 

Note 
As a favor to your fellow concertgoers, please 
remember to turn off your cell phones.  If you 
feel you might have a cough coming on, 
please try to unwrap any lozenges before the 
concert begins or between movements.   

 
Artists 

 
The Ardelia Trio is a dynamic presence on the 
international chamber music scene.  Forged by a 
common commitment to presenting innovative and 
engaging interactive concerts, Janey Choi 
(violinist), Clara Yang (cellist), and Jihea Hong-
Park (pianist), formed the group after working 
together in various capacities as performing and 
teaching artists.  In their inaugural year, they were 
awarded a prestigious grant to partner with arts 
organization, Mécénat, and establish a community 
concert residency in Seoul, South Korea.  In 2009, 
they were selected for the highly coveted 
opportunity to present a workshop at the 53rd 
Annual National Conference of the College Music 
Society.  Highlights of the past seasons include 
their debut at Carnegie’s Weill Hall, performances 
for Chamber Music Society of Lincoln Center's 
Chamber Music Beginnings, and return 
engagements to the Bar Harbor Music Festival, the 
Kosciusko Foundation, and the Metropolitan 
Museum's Ethel & Friends series. 
 



While comfortable in the traditional concert 
setting, the Ardelia Trio also thrives on going 
beyond the formal stage, bridging the gap between 
performers and audience. The breadth of their 
repertoire ranges from the Baroque through to 
commissioned works by today’s living composers.  
The trio aims to create a personal experience for 
each audience member, from the youngest of 
listeners, to the most seasoned concert-goer, 
tailoring to a wide range of performance settings.  
As Teaching Artists, they have continued to reach 
out into the community with residencies and 
interactive concerts in New York, Central 
America, Japan, Korea and the United Arab 
Emirates; sponsored by the New York 
Philharmonic, and grants from The Juilliard 
School, the Piatigorsky Foundation, and the 
Kumho Asiana Cultural Foundation. 
 
Janey Choi 
Canadian violinist and Teaching Artist, Janey Choi 
gave her Carnegie Hall recital debut in 1997 as a 
winner of the Artists International Auditions and 
continues an active career performing on recital and 
chamber series, on Broadway, and with such groups 
as the Ardelia Trio, the Teaching Artists Ensemble 
of the New York Philharmonic and the Radio City 
Music Hall Orchestra. The recipient of numerous 
awards including the Chalmers Performing Arts 
Grant from the Ontario Arts Council (Canada) and 
National First Prize in the Canadian Music 
Competition, she has participated in such festivals as 
Mostly Mozart, Norfolk, Taos, Bar Harbor Music 
Festival, the Spoleto Festivals in the U.S. and Italy, 
Festival Musical de Santo Domingo, the Santa Fe 
Opera and the Sarasota Opera. 



 
An avid inter-arts and cross-genre collaborator, she 
is the Music Director of Thomas/Ortiz Dance, and 
has performed numerous times with the Parsons 
Dance Co., most notably at the Kennedy Center in 
Washington, D.C., and at the New Victory Theater 
in Times Square. She also initiated a collaboration 
with the Paul Taylor Dance Company and the 
Binghamton University Music Department.  Her 
other interests have taken her to the visual arts world, 
developing and presenting an annual “Music + Art” 
show commissioning artwork based on chamber 
works. She has recorded and appeared with such 
mainstream performers as Bono (U2) and Quincy 
Jones, Adele, Beyoncé, Bruce Springsteen, Aretha 
Franklin, Enya, Elton John, Jay-Z, Sarah McLachlan, 
Lenny Kravitz, Kanye West, Kid Cudi, Frank Ocean 
and Stevie Wonder, on the Grammys, MTV, 
Saturday Night Live, the Today Show, at Live 8, 
Radio City Music Hall and Royal Albert Hall in 
London, England. 
 
Dr. Choi holds the distinction of being the youngest, 
and only Pre-College student ever accepted by her 
late mentor, Joseph Fuchs at The Juilliard School, 
where she graduated from the accelerated BM/MM 
program with the Joseph Fuchs Graduation Prize. 
Her other major teachers include Joel Smirnoff, 
Victor Danchenko, Harvey Shapiro, and Arnold 
Steinhardt. She attained her Doctor of Musical Arts 
degree at Rutgers University with full scholarship 
and was the recipient of the Graduate Fellowship 
Award. Strongly committed to education, she has 
been on the faculty of Binghamton University since 
2006 and is a Teaching Artist for the New York 
Philharmonic and Chamber Music Society of 



Lincoln Center. She has presented educational 
workshops for the College Music Society National 
Conference, Tokyo College of Music, Lincoln 
Center Institute, Metropolitan Opera Guild and the 
University Musical Society at University of 
Michigan. 
 
Clara Yang 

U 

Cellist Clara Yang has appeared in numerous solo, 
chamber music, and orchestral performances at 
major venues and festivals across the United States 
and internationally. 
 
Ms. Yang began her cello studies at age 10 and made 
her concerto debut at age 12 with the Dong-A 
University Orchestra in S. Korea under the baton of 
her grandfather Jong-Gu Bae. Since then, she has 
appeared as a soloist with the Vancouver Symphony 
Orchestra, the Concord Orchestra, and the Brockton 
Symphony, among others. She gave her New York 
solo recital debut at Carnegie Hall's Weill Recital 
Hall in 2008 and has given other performances in 
venues such as Lincoln Center’s Avery Fischer Hall 
and Alice Tully Hall, Kaufman Center’s Merkin 
Hall, Library of Congress Coolidge Auditorium, and 
the United Nations’ General Assembly Hall.   
 
Chamber music has been an essential part of Ms. 
Yang’s career. She is currently the cellist and a 
founding member of the Ardelia Trio, with which she 
presents numerous educational concerts and 
performances for diverse audiences. The trio has 
appeared in venues including Carnegie Hall’s Weill 
Recital Hall, the Kosciusko Foundation, the 
Teacher’s College at Columbia University, the 
POSCO Center Art Hall in South Korea, and the Bar 



Harbor Music Festival, among others. In 2010, the 
trio was selected for the highly coveted opportunity 
to present a workshop at the 53rd Annual National 
Conference of the College Music Society.  Ms. Yang 
is also a past participant of numerous chamber music 
festivals such as the Juilliard String Quartet Seminar, 
the Yellow Barn Summer Festival, and the Kneisel 
Hall Chamber Music Festival. In 2007, Ms. Yang 
was invited by the Kumho Asiana Cultural 
Foundation to perform chamber music as part of a 
cultural exchange program on a tour of Central 
America. These concerts were also nationally 
broadcasted in Panama, Guatemala, and Costa Rica. 
 
Ms. Yang earned her Bachelor’s and Master’s 
Degrees at The Juilliard School, where she studied 
with Joel Krosnick. While at Juilliard, she was a 
recipient of the Victor Herbert Prize, the Leonard 
Rose Scholarship, and the Grunin Prize in Cello. 
After completing her education at Juilliard, she 
continued her cello studies with Timothy Eddy at the 
Mannes College for Music, where she received her 
Professional Studies Diploma. In 2014, Ms. Yang 
received her doctorate degree in Cello Performance 
at Rice University’s Shepherd School of Music under 
the guidance of Norman Fischer.  
 
Jihea Hong-Park 

 
Pianist Jihea Hong-Park performs regularly as 
recitalist, soloist, and chamber musician in cities 
throughout the United States and abroad. She has 
been featured at major venues including Carnegie 
Hall’s Weill Recital and Zankel Hall, Alice Tully 
Hall, Merkin Hall, Steinway Hall, Korea's Incheon 
Performing Arts Center, Yun I-Sang Concert Hall, 



Japan’s Komae Ecorma Hall and Niigata Performing 
Arts Center among others. She has also appeared 
often as guest artist and lecturer at universities and 
colleges in Asia, Europe, and the United States. Ms. 
Hong-Park received her B.M. and M.M. degrees at 
The Juilliard School. Upon her master's graduation 
in 2003, she received the school’s highest award, 
William Schuman Prize for her exceptional 
achievement, leadership and service in music. Ms. 
Hong-Park is currently a doctoral candidate in the 
Music and Music Education program at Teachers 
College, Columbia University. She is presently on 
faculty at The Juilliard School’s Evening Division 
and the New York Philharmonic Teaching Artists. 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


