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PROGRAM

String Quartet No.55 in D Major, Op.71 No.2 (Hob.III:70)
Franz Joseph Haydn

I. Adagio. Allegro
II. Adagio cantabile
III. Menuet: Allegro
IV. Finale: Allegretto

String Quartet No.1 in F Major, Op.18 No.1
Ludwig van Beethoven

I. Allegro con brio
II. Adagio affettuoso ed appassionato
III. Scherzo: Allegro molto
IV. Allegro

INTERMISSION

String Quartet No.13 in G Major, Op.106
Antonín Dvořák

I. Allegro moderato
II. Adagio ma non troppo
III. Molto vivace
IV. Finale: Andante sostenuto. Allegro con fuoco



Notes on the Program

THE STRING QUARTET

For the past 250 years the string quartet has been regarded as the epitome of chamber music and the
acid test of a composer’s art:  it has the length, gravitas, and structural intricacy of a symphony,
without having access to the volume, texture, or wide tonal effects of orchestral sound production
– a string quartet is bare-knuckle music composition, and there’s no place for the composer or
performers to hide.  The challenge to the composer and to the performers is to distill a serious four-
movement orchestral work into the voices of just four single instruments.

It was not always so.  Instrumental chamber music in the 16th and 17th centuries was dominated by
the “trio sonata”, a form typically represented by two solo soprano instruments (violin and/or flute)
with the collaboration of a harpsichord to fill in the harmonic texture and a cello to reinforce the
keyboard’s bass line.  At the same time, vocal music was dominated by the four-part singing that
persists to this day: soprano, alto, tenor, and bass.  The divergence of three-part instrumental music
from four-part vocal tradition may have been due in part to the popularity of the harpsichord, an
instrument invented in the Renaissance and rapidly acquired by noble palaces and middle-class
homes.  An amateur performer could more readily learn to play a harpsichord than a violin or flute,
both of which required years of practice to make an acceptably musical sound; so it must have been
far easier in those days to find a decent harpsichord player to round out an amateur chamber music
group than to find a good string or flute player.  Moreover, a harpsichordist could play many notes
at the same time to support the evolving melodic and harmonic complexity of music, so it was not
surprising that the keyboard trio rose to prominence.

But musical tastes are forever changing, and the early eighteenth century saw a gradual return of
interest in chamber music for four strings, at the same time as compositional focus was changing
from the polyphonic (fugues and other types of counterpoint that depended on melodic interplay)
to the harmonic (symphonies and sonatas that emphasized chords and rhythms).  While the
harpsichord had rounded out the trio sonata with textural and rhythmical elements, its plucked and
tinny sounds were foreign to the smoothly bowed music of the two violins; replacing it with a viola
and cello instantly created an ideal combination, melding the different registers and timbres of the
most popular string instruments of the day into a unified quartet sound palette.  This combination
of two violins, viola, and cello quickly established itself as the premier ensemble grouping that
would continue into the twenty-first century.

By the time Haydn began writing his first of 68 string quartets in the early 1760s the genre was
already well established in Europe.   Many early string quartet works were, in effect, attempts to
simulate orchestral or choral sounds, and such works went by a variety of names:  divertimento,
serenade, suite, and quartetto, among many others.  They were all multi-movement works, evolved
from the Baroque dance suite, offering contrasts of tempo and mood between adjacent movements,
and Haydn’s early quartets were in this style.



But midway through his quartet-writing career in 1781, Haydn published six string quartets (#29-34)
that he claimed to be something written in a “new and special way”, a completely new way of
composing.  What Haydn had just invented was what we now call “sonata form”, the imposition of
an overall structural unity of form combining melody, harmony, and rhythm at multiple levels within
a multi-movement work: it was as if the Enlightenment had in an instant unified emotion and
rationality, soul and structure, in an organic celebration of sound.

The three string quartets that we hear on today’s program span a century that witnessed the full
flowering of the genre, from Haydn’s maturity to Beethoven’s youth to Dvořák’s final chamber
music composition.  During that time the string quartet evolved from music meant for intimate
private performance into large-scale works intended for the public concert hall.

We are indeed fortunate today to welcome one of the finest string quartets performing on the
international stage.  The Attacca Quartet combines a shimmeringly polished technique with a deep
understanding of the music and an irresistible exuberance in its performance.  They have graciously
offered to share their insights into the three works on today’s program, and the notes that follow
were written by the quartet’s violist, Luke Fleming.

© Lawrence Bein

Three String Quartets

Notes by Luke Fleming

Franz Joseph Haydn (1732 – 1809)
String Quartet No.55 in D Major, Op.71 No.2 (1793) (~20 minutes)

Nicknames and reputations given to composers throughout history are prone to hyperbole, but Franz
Joseph Haydn more than earned his title as the “father of the string quartet.”  He composed no less
than 68, elevating the genre from its inauspicious beginnings as light party music (where the viola
merely replaced the harpsichord as a matter of convenience and portability) to a serious, respectable
art form.  By the time Haydn composed his String Quartet No. 55 in 1793 he had worked his way
up from penniless freelancer to the most recognized and revered composer in Europe.  The Op. 71
quartets were the first set Haydn composed to be performed not in the more common small spaces
reserved for chamber music, but for the large audiences of London.  His style now completely
coalesced, Haydn wowed the Londoners with his supreme craftsmanship, wit, and innovation.

The confidence that Haydn conveys in this piece is most apparent in the first movement, which
contains the quirky good humor at which Haydn always excels.  In stark contrast to many of his
earlier quartets, this whole movement is written like a four-part conversation, with very few
moments where one feels as though the first violin is the dominant figure.  The slow movement, set



in the lovely key of A major, is as tenderly expressive a slow movement as Haydn ever wrote. 
One’s thoughts turn even to the much later slow movements of Felix Mendelssohn, which this
Adagio undoubtedly anticipates.  The Minuet is brief and good-natured, serving more as a bridge
to the Finale, which builds from a playfully pointillistic swagger to a blazingly fast conclusion.

Ludwig van Beethoven (1770 – 1827)
String Quartet No.1 in F Major, Op.18 No.1 (1799) (~25 minutes)

There are few composers who are better known to the general public than Ludwig van Beethoven,
and his sixteen string quartets are some of the most often performed in the repertoire.  It is less
commonly known, however, that Beethoven studied counterpoint with the father of the string quartet
himself (and the composer of no less than 68 string quartets!), Franz Joseph Haydn.  In fact, as
Beethoven began writing his first set of string quartets – the six of Op. 18 – Haydn, at the time the
most famous composer in the world, had just published his most celebrated works in the genre.  It
is therefore not surprising to learn that Beethoven was hesitant to jump right into writing string
quartets.  Indeed, the six Op. 18 quartets went through countless revisions and sketches over a period
of three years, one version of which Beethoven sent to his friend Karl Amenda, instructing him to
“show it to no one, for only now have I learnt to write quartets.”

The end product, thankfully, betrays none of this hesitance and doubt, but rather shows Beethoven
as a true master of the Classical sensibilities of his predecessors, coupled with the brash, youthful
edge that would eventually become his calling card.  The String Quartet in F major, Op. 18 no. 1
appropriately defines this juxtaposition for Beethoven at the turn of the century, and the beginning
of a shift from Classical to Romantic values in all forms of art.  On one hand, the first, third, and last
movements are brilliant representations of the best qualities of Classical music: Mozart’s elegance
and lyricism and Haydn’s gift for structure and surprise.  The second movement, however, is a
completely different animal.  According to Amenda, Beethoven based it on the tragic tomb scene
from Shakespeare’s Romeo and Juliet, a claim given further credence by Beethoven’s indication in
the score, “The Last Sighs.”  It is a movement of great dramatic power, filled with sudden fortissimo
outbursts, sweeping sentimental gestures, and, ultimately, bitter resignation.  For 1799, this is as
brazenly, unapologetically Romantic as it gets.



Antonín Dvořák (1841 – 1904)
String Quartet No.13 in G Major, Op.106 (1895) (~40 minutes)

At the time that he wrote his final two string quartets – Nos. 13 and 14 –  Antonín Dvořák, alongside
his close friend Johannes Brahms, was generally considered to be the greatest living composer in
the world.  Despite this, after three very successful years as director of the first American
conservatory of music in New York, his return home to Bohemia (modern-day Czech Republic) in
1895 somehow stifled his characteristically prolific nature.  As happy as he was to be home with his
family, it was clear that he also missed the life he had in America.  Thankfully, after nearly a year,
it was the String Quartet No. 13 in G major that pulled him out of this funk, and his newfound
confidence and renewed love of composing music is reflected in much of this work.  Other than the
famous “American” Quartet (1893) Dvořák’s string quartets are not well known.  For those who
know the lighthearted earlier work, the complexity and length of the quartet on today’s program may
come as a surprise.  It is a massive piece, as if Dvořák was finally letting out all the music that had
been stuck in his head during his compositional hiatus.  

The first movement expresses a resplendent joie de vivre throughout – from the light birdsong of its
opening measures to the rollicking coda.  It is followed by an emotionally expressive Adagio ma non
troppo that is in many ways Dvořák’s ode to America, recalling the wide landscapes and vast plains
of Iowa, where he had spent so much time.  The final two movements complete the arc, sounding
far more Czech in their inspiration.  Their rustic good humor is infused with the mature
thoughtfulness of a man who had achieved all the fame and success in the world but had not let it
change his love of being home.

© Luke Fleming



“The Haydn 68”

Attacca Quartet Concert Series in New York

I first noticed the Attacca Quartet in the end credits to the 2012 film, “A Late Quartet”, starring
Christopher Walken and Philip Seymour Hoffman.  Besides appearing on-screen and playing on the
sound track, members of the quartet coached the lead actors to look as if they were actually playing
their own instruments.  This led me to visit the Attacca website, where I found that they were
appearing regularly in a series of free concerts in New York City.  My wife and I attended their
December 2012 concert and were wowed.  Michael, Wolfgang, and Blake attended their next
performance in February 2013 and were equally impressed.

These two concerts were part of a continuing multi-year performance project titled “The 68,”
referring to the 68 string quartets that Haydn wrote over the course of his life.  This outstanding
series is presented to the public at a nominal charge in New York City at 65th Street and Central Park
West, hosted by Holy Trinity Lutheran Church and supported by donations from supporters and
audience members.  The beautiful acoustics and warm atmosphere of this space are ideal for
experiencing these works in the intimate setting in which Haydn intended them to be heard.

Concerts begin at 7:30, but an illuminating half-hour pre-concert talk by Luke Fleming and
demonstrations by the Attacca Quartet begins at 7:00 PM.  These pre-concert sessions offer a unique
opportunity to hear highlights of the evening’s program and gain a better understanding of the
historical and compositional context of the works you’ll hear on the formal program.

You can view videos from some of these concerts on the “Videos” page of their website,
http://attaccaquartet.com/video/ and see the calendar of all their upcoming concerts at
http://attaccaquartet.com/calendar/.  The most recent concert in the series was on March 20th, and
the final concert of the season will be on May 1st.

To learn more about the series and about donating to support it, visit
http://attaccaquartet.com/the-68/

Lawrence Bein



ARTISTS

First Prize winners of the 7th Osaka International Chamber Music Competition in 2011, top
prizewinners and Listeners’ Choice Award recipients in the 2011 Melbourne International Chamber
Music Competition, and winners of the Alice Coleman Grand Prize at the 60th annual Coleman
Chamber Ensemble Competition in 2006, the internationally acclaimed Attacca Quartet has become
one of America’s premier young performing ensembles.  Praised by The Strad for possessing
“maturity beyond its members’ years,” they made their professional debut in 2007 as part of the
Artists International Winners Series in Carnegie Hall’s Weill Recital Hall.  In 2011-2013 they
served as the Juilliard Graduate Resident String Quartet.

The Attacca Quartet recently completed a recording project of the complete works for string quartet
by John Adams, released on Azica Records in March 2013.  In his review for the New York Times,
Steve Smith praised this “vivacious, compelling set,” describing the Attacca Quartet’s playing as
“exuberant, funky, and…exactingly nuanced.”  The Boston Globe also praised the release, stating:
“Few [recent recordings] are as consequential as ‘Fellow Traveler,’…superb performances.” The
album was the recipient of the 2013 National Federation of Music Clubs Centennial Chamber Music
Award.  The Attacca Quartet has been honored with both the Arthur Foote Award from the Harvard
Musical Association and the Lotos Prize in the Arts from the Stecher and Horowitz Foundation.

2013-2014 marks the fourth season in New York and the first season in Ontario of “The 68,” an
ambitious project in which the Attacca Quartet will perform all sixty-eight of Haydn’s string quartets
on a special series they have created and self-produce.  Other highlights from the 2013-2014 season
include: appearances in Madrid performing all of John Adams’s works for string quartet, including
his Absolute Jest for String Quartet and Orchestra (2011), soloing with the Spanish National
Orchestra under the composer’s direction; tours of Ireland and Japan; a four-concert run at the
Melbourne Festival in Australia; numerous concerts in New York and across the United States and
Canada.

The Attacca Quartet has engaged in extensive educational and community outreach projects, serving
as guest artists and teaching fellows at the Lincoln Center Institute, Vivace String Camp in New
York and Animato Summer Music Camp at Florida International University in Miami.  Since 2006,
they have performed in yearly benefit concerts supporting the Parkinson’s Disease Foundation’s
efforts.  Formed at the Juilliard School in 2003, the Attacca Quartet is represented by Baker Artists,
LLC.  The members of the Attacca Quartet currently reside in New York City;.

Violinist AMY SCHROEDER has soloed with orchestras including the Buffalo Philharmonic
Orchestra, the Amherst Symphony Orchestra, the Clarence Symphony Orchestra, the Hilton Head
Symphony Orchestra, and the Greater Buffalo Youth Orchestra.  She has participated been a part
of a wide array of festivals including the Spoleto Festival in Italy, Music@Menlo, the Pacific Music
Festival, the Emerson String Quartet seminar, the Juilliard String Quartet Seminar, the Banff
Summer Chamber Music Festival, the Meadowmount School of Music, and the Music Academy of
the West.



Violinist KEIKO TOKUNAGA has established a formidable reputation as a soloist and a chamber
musician across North America, Italy, Mexico and in her native Japan.  She has won prizes in
numerous competitions and has performed both as a soloist and chamber musician in such major
New York City venues as Weill Recital Hall at Carnegie Hall, Alice Tully Hall, the Metropolitan
Museum of Art, and the Museum of Modern Art, as well as the Banff Centre in Canada and Tokyo’s
Suntory Hall.

Violist LUKE FLEMING has established himself as an exceptional solo and chamber recitalist. 
He has performed at the Marlboro Music School and Festival, the Steans Institute at Ravinia, and
the Norfolk and Sarasota Chamber Music Festivals, as well as concerts in Japan, Korea, Australia,
England, Spain, Poland, Denmark, Germany, Austria, and Mexico.  He has performed as a guest
artist with the Chamber Music Society of Lincoln Center, Sejong Soloists, Ensemble ACJW, the
Georgian Chamber Players, Continuum, AXIOM, and the Serafin String Quartet. 

Cellist ANDREW W. YEE was praised by the London Telegraph as “spellbindingly virtu-
osic…remember that you heard [his] name here first.”  He has played solo and chamber music
recitals across the United States.  His many engagements include the Concert Hall, Terrace Theatre,
and Millennium stages in the Kennedy Center of Washington DC, Alice Tully Hall, the Spoleto
Festival, and Carnegie Hall. 


