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PROGRAM 

 
String Quartet in D Major Op. 50 No. 6, “The Frog” (1787)     

   Joseph Haydn 
I. Allegro 
II. Poco adagio 
III. Menuetto: Allegretto 
IV. Finale: Allegro con spirit 

 
Plan and Elevation (2015) 

Caroline Shaw 
I. The Ellipse 
II. The Cutting Garden 
III. The Herbaceous Border 
IV. The Orangery 
V. The Beech Tree 

 
Valencia (2012) 

Caroline Shaw 

INTERMISSION 

String Quintet No. 2 in B flat major, Op. 87 (1845) 
Felix Mendelssohn 

I. Allegro vivace 
II. Andante scherzando 
III. Adagio e lento 
IV. Allegro molto viva 

 
 
 
 
 
 
 



Notes on the Program 
 
Joseph Haydn (1732 - 1809) 
String Quartet in D Major Op. 50 No. 6, “The Frog” (1787) 

 (~23 minutes) 
 

It had been six years since Haydn had completed 
the incredibly popular op. 33 quartets when he 
decided to write the op. 50 quartets. He had just 
completed his Paris Symphonies and The Seven 
Last Words of Christ on the Cross. King 
Frederick William II of Prussia had been sent a 
copy of the Paris Symphonies, and as a gift he 
sent Haydn a thank you letter with a golden ring. 
Haydn, apparently a fan of golden rings decided 
to dedicate his new set of quartets to the King.  

 
The king was an amateur cellist, but also was just a pleasure-seeker in general. He had eight 
children with two women that earned him the nickname der Vielgeliebte ("the much loved") and 
der dicke Lüderjahn ("the fat scallywag"). He rolled back taxes on coffee, tobacco and sugar, 
funded the construction of the Brandenburg Gate in Berlin, and funded pieces by Beethoven, 
Mozart and Boccherini.  
 
Op 50 no. 6 starts with the first violin saying goodbye (This kind of opening really tickled Haydn’s 
sides) making way for a jolly bass line that skips underneath a wandering-skittish melody that 
can’t make up its mind whether it is exuberant or mysterious. The closing motive is passed around 
the group throughout the whole movement. 
 
The second movement is a minor Sicilienne that is punctuated and decorated with arpeggios 
throughout. Haydn never stops dreaming up new textures and harmonic vacations.  
 
The third movement would be extremely serious if it wasn’t so goofy. It feels like a recalled 
conversation with nobility after a few beers. In the trio of this minuet he notates extended confused 
silences as if to say “oh, was I supposed to keep going?” 
 
The final movement begins with a cross-string gurgle in the first violin that continues the whole 
movement. Many people wrote that it reminded them of the croak of a frog, hence the nickname 
of the quartet.  
 
 
 
 
 
 
 



Caroline Shaw (1982- ) 
Plan and Elevation (2015) 

(~15 minutes) 
 

Caroline has been our friend for four years now. The way she 
is able to create and present emotional space and rhythm has 
always captivated us. Her senses of joy and wonder permeate 
the two pieces we have chosen today.  
 
The first piece, Plan & Elevation, is a walk through the 
gardens of Dumbarton Oaks in Washington DC (musically 
known for a piece written for them by Stravinsky). The thing 
I love about Dumbarton Oaks is how each section of the 
garden feels very intentional and separate from the others, but 
just a small turn or staircase away you find yourself in a totally 

new place.  
 
Caroline’s piece works in the same way. Each 
movement is distinct and flows immediately 
into the next (the word for that is attacca). We 
walk around the Ellipse (I) a few times before 
finding ourselves suddenly in the Cutting 
Garden (II) where we hear fragments of 
Mozart, Ravel, Debussy and a few of her own 
pieces sprinkled in. 

The Herbaceous 
Border (III) is a small 
incline just down the hill 
from the main estate, and 
here it is presented 
simply.  
  
 

The Orangery (IV) is a greenhouse that houses orange trees and 
here we take our first bite of an orange segment, pause to 
celebrate the bright loveliness and walk outside to the grand 

Beech (V) tree. It 
towers hundreds of 
feet over the entire 
estate and one can 
hardly look at it for a 
few minutes before 
feeling humbled and 
moved to tears.  
Photographs from the Dumbarton Oaks web page 
(doaks.org) 

III The Herbaceous Border II The Cutting Garden 

I  The Ellipse 

IV The 
 

V The Orangery 



Valencia (2012) 
(~6 minutes) 

 
Caroline Shaw writes about Valencia: 
There is something exquisite about the construction of an ordinary orange. (Grocery stores around 
the country often offer the common "Valencia" as the standard option.) Hundreds of brilliantly 
colored, impossibly delicate vesicles of juice, ready to explode. It is a thing of nature so simple, 
yet so complex and extraordinary. In 2012, I performed at the MoMA with the musician and 
performance artist, Glasser — a song which she described as being about the simple beauty of 
fruit. Later that summer I wrote Valencia, for a concert I was playing with some good friends in 
Manchester-by-the-Sea, Massachusetts. I decided to channel Glasser's brave and intuitive 
approach to melody and texture, such that Valencia became an untethered embrace of the 
architecture of the common Valencia orange, through billowing harmonics and somewhat viscous 
chords and melodies. It is also a kind of celebration of awareness of the natural, unadorned food 
that is still available to us. 

 
 
 

Felix Mendelssohn (1809 - 1847) 
String Quintet No. 2 in B flat major, Op. 87 (1845) 

 (~23 minutes) 
 
Although this piece is considered a late work of Felix Mendelssohn, he was 
only thirty-six at the time of its composition. Much of the piece is composed 
in concertante style, which means the melodic focus is primarily on the 1st 
violin. Because of this fact, many people compare this piece to his beloved 
octet composed when he was sixteen which right or wrong, many people 
consider to be his golden period.  
 
The viola quintet is loved in the string quartet world for the added warmth 
the second viola gives to the group. It is the poutine of small ensembles (you 
didn’t know you needed that gravy and curds until you had the first bite). 
We are so happy Caroline Shaw is joining us for this piece because it shares 

a certain type of joy and kindness that her compositions overflow with.  
 
The first movement toggles back and forth between over-carbonated and velveteen textures ... 
classic Mendelssohn if I have ever heard it.  
 
The second movement begins with what seems like a very straightforward rhetorical question and 
answer phrase, and over the course of the movement is transformed in beautiful and unexpected 
ways before ending in a charming plucked exit.  
 
While the first two movements seem to have harkened back to a playful and youthful energy, the 
third is full of a pain and sorrow that harkens back to funeral music written by Beethoven, 
Schumann and even Purcell at times. There are a few phrases in the first violin and cello parts that 
allow a beacon of hope to shine through the shroud for 20 seconds, which allows the contrast to 



be increased in the sorrowful music all the more. In the end the world was too beautiful for 
Mendelssohn and he had no choice but to make us reconsider the state of the world and ends in 
one of the single heart-wrenchingly beautiful climbs and descents in all the repertoire.  
 
The final movement is a very close cousin of the last movement of his octet. Bubbling over, 
seasoned with a few supremely tender viola duets. These are the movements we wait for our whole 
lives. 

 
Program notes by Andrew Yee 

 
 
 
 
 
 

Interested in volunteering? 
Our concerts are made possible by the generous contributions of our members, but 
also through the work of RBCMS volunteers and our Board of Trustees.  Recently, 
we’ve had some losses from the Board, so are seeking new volunteers and Board 
members.  We especially could use additional help in concert set up and logistics 
(arranging for piano rental, providing snacks for the musicians, helping keeping 
track of attendance and guests, clean up after the concert etc.).    
 
Additional members on the Board would also be helpful, especially someone who 
would be interested in helping in our outreach to new audiences and to other arts 
organizations, as well as providing back-up for the other Board members.  We 
typically meet a couple of weeks before each concert, as well as a couple of other 
times per year, based on members’ schedules.  You do not have to be a musician to 
be on the Board – only passionate about continuing to be able to offer world-class 
chamber music performances to the Red Bank community and willing to work 
collegially with other like-minded volunteers.  
 
If you are interested, please contact one of the Board members or send us an email 
at info@rbcms.org. 
 
Thanks.  
 

Note 
As a favor to your fellow concertgoers, please remember to turn off your cell phones.  
If you feel you might have a cough coming on, please try to unwrap any lozenges 
before the concert begins or between movements.   

mailto:info@rbcms.org


Artists 
The internationally acclaimed Attacca Quartet is one of the most dynamic ensembles of their 
generation. Praised by The Strad for possessing “maturity beyond its members’ years,” they 
were formed at the Juilliard School in 2003. Since the time of the Quartet’s inception they 
have won awards in several international competitions including the Grand Prize in both the 
Osaka International Chamber Music Competition and the Alice Coleman International 
Chamber Music Competition, and the Radio Listener’s Choice Award in the Melbourne 
International Chamber Music Competition. From 2011-2013 they served as the Juilliard 
Graduate Resident String Quartet, and for the 2014-2015 season they were selected as the 
Quartet in Residence by the Metropolitan Museum of Art in New York. As stated by The 
Washington Post, “Mastery like this is scarce enough in quartets that have played together for 
decades.” 
 
In the 2019-2020 season, the Attacca Quartet will be touring extensively throughout the United 
States and abroad. Highlights of the season will include appearances at the White Lights 
Festival in Lincoln Center, the MiTO Festival in Italy, the Sydney Festival in Australia, and 
tours throughout North and South America, Asia, the UK, and Norway. The group currently 
serves as the Ensemble-in-Residence at the School of Music at Texas State University. 
 
The Attacca Quartet recently released an album on the Nonesuch/New Amsterdam label 
featuring the string quartet works of Caroline Shaw. The album has already received critical 
acclaim from numerous sources and has been labeled “Best Albums of 2019 So Far” on NPR.  
 
The Attacca Quartet recently completed a recording project of Haydn’s masterwork “The 
Seven Last Words of Christ on the Cross,” arranged by Andrew Yee and the Attacca Quartet. 
In his review for Gramophone, Donald Rosenberg wrote, “The Attacca Quartet explore the 
work’s range of expressive moods with utmost sensitivity to nuance and interplay .... They 
triumph in every respect and are captured in such vivid sound that no telling Haydn detail is 
allowed to go unheard.” Thewholenote.com wrote, “It’s easily the most satisfying string 
version of the work that I’ve heard.” 
 
In 2013, the quartet released the complete works for string quartet by John Adams on Azica 
Records. It was praised by Steve Smith of The New York Times as a “vivacious, compelling 
set,” describing the Attacca Quartet’s playing as “exuberant, funky, and … exactingly 
nuanced.” The Boston Globe also praised the release, stating, “Few [recent recordings] are as 
consequential as ‘Fellow Traveler,’ … superb performances.” The album was the recipient of 
the 2013 National Federation of Music Clubs Centennial Chamber Music Award. The quartet 
has been honored with both the Arthur Foote Award from the Harvard Musical Association 
and the Lotos Prize in the Arts from the Stecher and Horowitz Foundation. 
 
The Attacca Quartet has engaged in extensive educational and community outreach projects, 
serving as guest artists and teaching fellows at the Lincoln Center Institute, the Boston 
University Tanglewood Institute, Vivace String Camp in New York, the Woodlands 
ChamberFest in Texas, Virginia Arts Festival, Bravo! Vail Valley and Animato Summer Music 
Camp at Florida International University in Miami. From 2006 to 2018 they performed in 



yearly benefit concerts supporting the Parkinson’s Disease Foundation’s efforts. The members 
of the Attacca Quartet currently reside in New York City.  
 
New York based violinist and pedagogue Amy Schroeder has been hailed by the Washington Post 
as ‘an impressive artist whose playing combines imagination and virtuosity.’ She has soloed with 
orchestras including the Buffalo Philharmonic, the Amherst Symphony, the Clarence Symphony, 
the Hilton Head Symphony, and the Greater Buffalo Youth Orchestra.  As a founding member of 
the internationally acclaimed Attacca Quartet, Ms. Schroeder has soloed with the Spanish National 
Orchestra with composer John Adams conducting, and the Cabrillo Festival Orchestra with Marin 
Alsop conducting. Since its inception the Attacca Quartet has won an array of awards including 
the grand prize in the Osaka International String Quartet Competition, the National Federation of 
Music Clubs Centennial Chamber Music Award, the Arthur Foote Award from the Harvard 
Musical Association, and the Lotos Prize in the Arts from the Stecher and Horowitz Foundation. 
The quartet has also held prestigious residencies including one at the Metropolitan Museum of Art, 
and currently at Texas State University in San Marcos.  With the Attacca Quartet Ms. Schroeder 
can be heard on several critically acclaimed recordings produced by Azica Records: “Fellow 
Traveler” the complete works of John Adams, Haydn: “Seven Last Words,” and “Songlines,” 
works of Michael Ippolito. In 2016 the Quartet completed a six-year project in which they 
performed all 68 of Haydn’s String Quartets. The group is currently presenting two projects in 
New York: “Based on Beethoven,” a series featuring the string quartets of Beethoven alongside 
new works, and “Recently Added,” a series on which they perform the complete string quartets of 
living composers. 
 
Ms. Schroeder is proud to have recently joined the music faculty at Vassar College where she will 
teach violin students as well as chamber music. She also recently formed the Schroeder Umansky 
Duo with her husband Felix Umansky, internationally celebrated cellist and member of the Harlem 
Quartet. In 2002 she was the recipient of the Henrietta and Albert J. Ziegle Jr. Scholarship, which 
provided the tuition for her studies at Juilliard where she was a student of Sally Thomas and the 
Juilliard String Quartet. Growing up in Buffalo, NY Ms. Schroeder began her violin studies with 
Karen Campbell and Thomas Halpin. She currently plays on two different violins, a Fernando 
Gagliano made in 1771 on loan to her from the Five Partners Foundation, and a violin made by 
Nathan Slobodkin in 2012.  In New York Ms. Schroeder teaches violin and piano to students of 
all ages, and in her spare time she enjoys composing, traveling with her husband, and scuba diving. 
 
Praised by the Strings Magazine for possessing a sound “with probing quality that is supple and 
airborne” and for her “pure, pellucid bow strokes”, violinist Keiko Tokunaga spends most of her 
days touring and performing globally as a soloist and chamber musician. A passionate advocate of 
the chamber music of all eras, violinist Keiko Tokunaga has already established a formidable 
reputation as a soloist and a chamber musician across North and South America, Europe, Australia, 
and in her native Japan. As a member of the New York-based Attacca Quartet, Ms. Tokunaga has 
soloed with orchestras including the Spanish National Orchestra, Cabrillo Festival Orchestra, 
Amherst Symphony Orchestra and Hilton Head Symphony Orchestra. She has performed both as 
a soloist and a chamber musician in such major venues as Weill Recital Hall at Carnegie Hall, 
Alice Tully Hall, the Metropolitan Museum of Art, the Rubin Museum, the Museum of Modern 
Art in New York City, the Banff Centre in Canada, Ohji Hall and Suntory Hall in Tokyo, and 



Izumi Hall in Osaka. Ms. Tokunaga recently released her debut solo album, “Jewels,” from New 
York Classics in 2016. 
 
When she is not on the road, Ms. Tokunaga enjoys her career as an educator. She has been on 
faculty at The Juilliard School’s Pre-College Ear Training Division since 2008, and she has served 
as violin faculty at the Fordham University, the Hunter College of New York, the Port Townsend 
Chamber Music Festival, and Boston University’s Tanglewood Institute. Ms. Tokunaga's private 
students range from absolute beginners to winners of international competitions, and she welcomes 
students from all ethnic and cultural background. 
 
Ms. Tokunaga holds Bachelor's and Master's degrees as well as Artist Diploma from The Juilliard 
School. She loves cats, pyramids and the Legend of Zelda. 
 
Ms. Tokunaga’s partner-in-crime is a Stefano Scarampella violin from 1900 and Nicolas Maire 
bow from circa 1850. 
 
Hailed by the New York Times as an “elegant soloist” with a sound “devotional with its liquid 
intensity,” Nathan Schram is a composer, entrepreneur, and violist of the Attacca Quartet. Nathan 
has collaborated with many of the great artists of today including Björk, Itzhak Perlman, Sting, 
David Crosby, Becca Stevens, David Byrne, Trey Anastasio, Joshua Bell, Simon Rattle, and 
others. He has premiered music by Steve Reich, Nico Muhly, Timo Andres, Elliot Cole and Gabriel 
Kahane. Nathan is also a violist in the Affiliate Ensemble of Carnegie Hall, Decoda and an 
Honorary Ambassador to the city of Chuncheon, South Korea. 
Apart from performing, Nathan is the Founder and Executive Director of Musicambia. Founded 
in 2013, Musicambia brings music learning and ensemble performance to prisons throughout the 
United States. Through working closely with incarcerated individuals on performance, music 
theory, ear training and composition, Musicambia’s professional musicians build artistic 
communities that nurture the humanity of all involved. Musicambia currently runs a music 
conservatory in Sing Sing Correctional Facility in Ossining, New York with other programs in 
Indiana and South Carolina. In addition to their work in the U.S., Musicambia has collaborated 
with projects in Venezuela and Scotland. 
 
Schram is a prizewinner of the 2007 Primrose International Viola competition, the 2006 Corpus 
Christi Concerto Competition and a First Prize winner of the 2008 ASTA National Solo 
Competition. He studied viola at Indiana University with Alan de Veritch and at the Escuela 
Superior de Música Reina Sofía in Madrid, Spain with Diemut Poppen and Yuval Gotlibovich. 
Afterwards, as an Ensemble Connect Fellow, he was documented by radio journalist Jeff Lunden 
for a 2-year, four-part series for NPR’s Weekend Edition. 
 
Andrew Yee has been praised by Michael Kennedy of the London Telegraph as “spellbindingly 
virtuosic…remember that you heard [his] name here first.” He is a founding member of the 
internationally acclaimed Attacca Quartet, winners of the 7th Osaka International Chamber Music 
Competition and winners of the Alice Coleman Grand Prize at the 60th annual Coleman Chamber 
Ensemble Competition. Praised by Strad for possessing “maturity beyond its members’ years,” the 
Attacca Quartet has recorded the complete string quartet works of John Adams and recently 
finished an ambitious six-year project called “the 68” in which they performed all sixty-eight of 



Haydn’s string quartets in concert. In the 2015-16 season they were the resident string quartet at 
the Metropolitan Museum of Art (a position formerly held for 43 years by the Guarneri Quartet). 
His other interests include; making coffee (he was an espresso educator at Joe coffee for several 
years), making and consuming old-fashioneds (he washed dishes at his favorite cocktail bar in 
New York), cooking like an Italian grandma (he apprenticed in a little old lady’s restaurant in Italy 
while he was at the Spoleto Festival in Umbria), drawing still lifes of apples with charcoal, and 
making stop-motion recipes with a quartet soundtrack (thehungrycellist.tumblr.com). He plays on 
an 1884 Eugenio Degani cello on loan from the Five Partners Foundation. 
 
Caroline Shaw is a New York-based musician—vocalist, violinist, composer, and producer—
who performs in solo and collaborative projects. She was the youngest recipient of the Pulitzer 
Prize for Music in 2013 for Partita for 8 Voices, written for the Grammy-winning Roomful of 
Teeth, of which she is a member. Recent commissions include new works for Renée Fleming with 
Inon Barnatan, Dawn Upshaw with Sō Percussion and Gil Kalish, the Orchestra of St. Luke’s with 
John Lithgow, the Dover Quartet, TENET, The Crossing, the Mendelssohn Club of Philadelphia, 
the Calidore Quartet, Brooklyn Rider, the Baltimore Symphony, and Roomful of Teeth with A Far 
Cry. The 2018-19 season will see premieres by pianist Jonathan Biss with the Seattle Symphony, 
Anne Sofie von Otter with Philharmonia Baroque, the LA Philharmonic, and Juilliard 415. 
Caroline’s film scores include Erica Fae’s To Keep the Light and Josephine Decker’s Madeline’s 
Madeline as well as the upcoming short 8th Year of the Emergency by Maureen Towey. She has 
produced for Kanye West (The Life of Pablo; Ye) and Nas (NASIR), and has contributed to records 
by The National, and by Arcade Fire’s Richard Reed Parry. Once she got to sing in three-part 
harmony with Sara Bareilles and Ben Folds at the Kennedy Center, and that was pretty much the 
bees’ knees and elbows. Caroline has studied at Rice, Yale, and Princeton, currently teaches at 
NYU, and is a Creative Associate at the Juilliard School. She has held residencies at Dumbarton 
Oaks, the Banff Centre, Music on Main, and the Vail Dance Festival. Caroline loves the color 
yellow, otters, Beethoven opus 74, Mozart opera, Kinhaven, the smell of rosemary, and the sound 
of a janky mandolin.  


