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UUUPROGRAM 
Quartet in F Major for oboe and strings, K. 370 

(1781)  
Wolfgang Amadeus Mozart 

I. Allegro 
II. Adagio 
III. Rondeau: Allegro  

 
Nonet No. 2 (1959)      

Bohuslav Martinů  
I. Poco allegro 
II. Andante 
III. Allegretto 

INTERMISSION 

 
Octet in F major, D. 803 (1824) 

Franz Schubert
I. Adagio-Allegro-Piu allegro 
II. Adagio 
III. Allegro vivace-Trio-Allegro vivace 
IV. Andante-variations. Un poco piu mosso-Piu lento 
V. Menuetto. Allegretto-Trio-Menuetto-Coda 
VI. Andante molto-Allegro-Andante molto-Allegro 

molto
 

Frisson appears by arrangement with General Arts 
Touring 

www.frissonensemble.com 



Notes on the Program 
 
Wolfgang Amadeus Mozart (1756-1791) 
Quartet in F Major for oboe and strings, K. 370 
(1781)  

(~15 minutes) 
 

 Mozart composed his Oboe 
Quartet in 1781 while on a trip 
to Munich.  He was in Munich 
composing the opera 
Idomeneo for the carnival 
celebration at the invitation of 

Elector Carl Theodor.  Mozart of course was anxious 
to take a break from his post as violinist and organist 
to the Archibishop Colloredo in Salzburg who often 
treatly him poorly and whom Mozart despised. 
While in Munich he worked with the Mannheim 
Court Orchestra which was considered one of ůthe 
best in Europe and included his friend and oboist 
Freidrich Ramm. Mr. Ramm was one of the few 
virtuoso performers on the oboe of the time.  Mozart 
had worked with the other prominent oboe virtuosi 
of the time including Guiseppe Ferlendis, for whom 
he wrote the concerto (K. 314) and with the Viennese 
oboist Franz Joseph Czerwenka for whom he started 
another concerto that was never finished. Unlike the 
oboe of today which is outfitted with all sorts of keys 
and mechanisms, the oboe of Mozart’s time was very 
simple with only a few keys. Freidrich Ramm must 
have been an astonishing player since the work even 
today is one of the most demanding works ever 
written for the oboe. The work begins with a light 
hearted and sparkling theme by the oboe and is 
joined by the strings with imitative passages 



throughout.  The brief second movement is much like 
an opera aria with the oboe as the singer in the 
leading role and includes a brief cadenza.  Although 
the movement is short, it has an extraordinary 
amount of emotional range.   The final movement 
contains one of the first instances of polyrhythm with 
the strings performing in 6/8 meter while the oboe 
performs in 4/4 meter. The work contains many 
florid and very difficult passages for the oboe which 
encompass the entire range of the instrument with 
frequent use of some of the highest notes which were 
rarely heard at the time 
 
 
Bohuslav Martinů (1890-1959) 
Nonet No. 2 (1959)  

 (~18 minutes) 
 

The Nonet No. 2 of Bohuslav 
Martinů was written for the 
Czech Nonet to celebrate the 
group’s 35th anniversary. The 
Czech nonet has the same 
instrumentation of Frisson.  
Martinů’s Nonet has the 

qualities of a small orchestra in much of its 
orchestration and was first performed at the Salzburg 
Festival in 1959.  Considered by many to be the most 
important composer after Leos Janacek, Martinů 
wrote the Nonet in the last year of his life and this 
brilliant and emotional work is filled with a variety 
of instrumental textures and moods from very 
brooding sections to exhilarating and technically 
challenging sections throughout. 
 



 
Franz Schubert (1797-1828) 
String Quartet in C minor, Op. 18, No. 4 (1799) 

(~55 minutes) 
 
By the beginning of 1824, the 
symphony had become the focus of 
Franz Schubert’s ambitions. Although 
he was widely celebrated for his songs, 
which numbered in the hundreds, the 
composer had not matched this success 
with any large scale work. His repeated 

attempts at composing an opera had all been failures. 
His six symphonies to date had met with limited 
interest. Against the symphonies of Beethoven, 
Schubert regarded his own youthful efforts as of no 
consequence. 
 
It was therefore necessary, the composer believed, to 
prepare himself for the immense task of composing 
‘a grand symphony.’ To this end, Schubert turned his 
attention first to chamber music. Within two months, 
he completed the ‘Rosamunde’ quartet in A minor in 
and began work the ‘Death and the Maiden’ quartet 
in D minor. At the same time, thanks to a commission 
from renowned clarinetist Count Ferdinand Troyer, 
Schubert had a rare occasion to earn money from his 
music. The only stipulation was that the work would 
follow the example of Beethoven’s immensely 
popular Septet in E-flat. Schubert’s work is a close 
match with its model in terms of both its key 
relationships and the designation of its movements. 
An added violin, arguably the most significant 
distinguishing feature, allowed the composer to 
approach an orchestral writing style for the strings. 
 



Within this scaffolding, Schubert created a sound-
world that is light years away from the anguish and 
torment that characterize his contemporaneous string 
quartets. The mood here is generally one of sunny 
optimism, quiet contentment, and pleasant reflection. 
Schubert’s Octet draws from the models of 18th 
century divertimenti and serenades for strings and 
incorporates many well-established forms such as 
the slow introduction, minuet, scherzo, and theme 
and variations. But the proportions are now almost 
vast. The artist is testing his hand at symphonic 
writing, without any doubt. Within two years he will 
have completed his Symphony in C, a monumental 
work that today stands among the pillars of the 
literature.  
 
In the meantime, while dutifully following 
Beethoven’s template, Schubert makes the music 
entirely his own, most notably in the fourth 
movement, a set of variations on a theme taken from 
his own song, Die Freunde von Salamanka, D. 326 
(1815). Elsewhere, the composer gives a nod to his 
benefactor, Count Troyer, by assigning the gently 
lyrical principal theme of the second movement to 
the clarinet (Troyer himself performed at the work’s 
premiere). The third movement is a scherzo in all but 
name, while the fifth movement evokes the style of a 
Viennese Ländler. The final movement offers some 
of the work’s more dramatic moments, but ultimately 
the music comes to a jubilant conclusion. 
 
If Schubert’s Octet can be faulted, it is that perhaps 
the music doesn’t get serious enough. To the extent 
that Schubert was writing “to specification” this may 
have been unavoidable. But, perhaps, most 
remarkable, is that Schubert wrote while in the throes 



of agonizing depression. He described himself in 
letters as “a man whose brilliant hopes have come to 
nothing,” of wishing to go to sleep and “never again 
to awake.” Transcending this misery, he created a 
work of seemingly unrestrained happiness 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Artists 
Praised as "outstanding enough to grace the stages of 
the world’s great orchestras” by Straits Times, 
violinist Adelya Nartadjieva has performed 
throughout Asia, Europe, Russia, and the United 
States. A dedicated chamber musician, Adelya has 
performed at Yellow Barn, the Heifetz International 
Music Institute, and Four Seasons. She has 
collaborated with Leon Fleisher, Gil Shaham, and 
members of the Emerson and Juilliard String 
Quartets. She is currently a member of Sejong 
Soloists and the Jupiter Symphony Chamber Players. 
A native of Tashkent, Uzbekistan, Adelya holds a 
Master’s degree from the Yale School of Music, and 
a First-Class Honors Degree from the Yong Siew 
Toh Conservatory of Music in Singapore. Her recent 
awards include first prize at Yale’s Woolsey 
Concerto Competition, an Education Grant from the 
Rachel Barton Pine Foundation, and The Broadus 
Erle Prize from the Yale School of Music. Adelya is 
an Ensemble Connect fellow for 2016-2018.  
 
Praised as “an outstanding musician…with an artful, 
expressive power” by Zürichsee Zeitung, violinist 
Mari Lee has performed extensively in such 
prominent venues as the South Bank Centre, 
Wigmore Hall, Le Fesitival de Radio France 
Montpellier, Menuhin Festival Gstaad, and Carnegie 
Hall. She has appeared as a soloist with the London 
Mozart Players and Baden-Baden Philharmonic 
Orchestra. An avid chamber musician, Mari has been 
invited to internationally renowned festivals such as 
Ravinia Festival’s Steans Music Institute, Kuhmo 
Chamber Music Festival, Verbier Festival, and the 
Marlboro Music Festival. Artists she has 
collaborated with include Mitsuko Uchida, Kim 



Kashkashian , Denés Varjon, Nobuko Imai, and 
members of the Cleveland, Guarneri, and Juilliard 
String Quartets. Mari is a Fellow of Carnegie Hall’s 
Ensemble Connect (formerly Ensemble ACJW), a 
program that combines performing, professional 
development, entrepreneurship, and community 
outreach. 
 
Violist Caeli Smith was born in Philadelphia and 
made her debut as an orchestra soloist at age ten with 
the Philadelphia Classical Symphony. She holds 
Bachelor and Master of Music degrees from 
Juilliard, where she was a principal violist of the 
Juilliard Orchestra, and received the William 
Schuman Prize for Outstanding Achievement and 
Leadership in Music. Caeli was a prizewinner of 
Juilliard’s Concerto Competition and appeared as a 
soloist with the Juilliard Orchestra. In the summer of 
2018, she will attend the Verbier Academy in 
Switzerland. A dedicated journalist, Caeli’s articles 
have appeared in The Philadelphia Inquirer, as well 
as Strings and Symphony magazines. Caeli is a New 
York Philharmonic Teaching Artist, and teaches on 
the faculty of Heifetz PEG. Caeli will be a fellow 
with Carnegie Hall’s Ensemble Connect for the 
2018-2020 seasons. 
 
Cellist Julian Schwarz was born to a 
multigenerational musical family in 1991. Since 
making his debut at age eleven with the Seattle 
Symphony, he has toured internationally as soloist, 
recitalist, and chamber musician. In 2013, he won 
first prize in the professional cello division of the 
Schoenfeld International String Competition in Hong 
Kong, and in 2016 won first prize at the Boulder 
International Chamber Music Competition’s “The 



Art of Duo” with Canadian pianist Marika Bournaki. 
During the 2017-18 season,  Mr. Schwarz will 
premiere a concerto by Lowell Liebermann with a 
consortium of six orchestras, and maintain an active 
performance calendar as a member of New York 
Classical Players, Solisti Ensemble, and at 
Bargemusic. Julian serves as Asst. Professor of Cello 
at Shenandoah Conservatory, and on the faculty of 
Eastern Music Festival, Lunenburg Academy of 
Music Performance, pianoSonoma, and the Juilliard 
School assisting Joel Krosnick. Mr. Schwarz plays 
on a Neapolitan cello made by Gennaro Gagliano in 
1743, is an active contributor to Strings Magazine’s 
Artist Blog, and sits on the music committee of the 
National Arts Club.  
 
Asa Maynard, double bass, is currently pursuing a 
master’s degree at Rice University’s Shepherd 
School of Music under the tutelage of Timothy Pitts. 
In May 2017, he graduated from the Juilliard School, 
where he was a recipient of the prestigious Kovner 
Fellowship and studied with Hal Robinson and Rex 
Surany. He has performed at the Aspen, Sarasota, 
Moritzburg, and Pacific Music Festivals, Music 
Academy of the West, New York String Orchestra 
Seminar, and Bargemusic. Asa has served as 
Principal Bass of the Juilliard Orchestra and a section 
member of the Philadelphia-based Symphony in C. 
A top prizewinner of numerous competitions, Asa 
has given solo performances at Salle Francoys-
Bernier in Quebec, the Granada Theatre in Santa 
Barbara, and the Beinecke Rare Book Library at 
Yale. Before enrolling at Juilliard, Asa studied East 
Asian Studies as an undergraduate at Yale. This 
summer Asa will attend the Verbier Festival in 
Switzerland. 



 
Australian flutist Rosie Gallagher is quickly 
emerging as a distinguished soloist and collaborator. 
She has performed under renowned conductors at 
Carnegie Hall, Royal Festival Hall, and Alice Tully 
Hall and she made her solo debut in Carnegie Hall’s 
Weill Recital Hall as a first-prize winner of the 
Alexander & Buono International Flute Competition 
in 2012.  As an orchestral musician, Rosie has 
frequently performed with both the Sydney 
Symphony Orchestra and the Australian Opera and 
Ballet Orchestra since 2015. She has appeared with 
the Royal Academy of Music Symphony Orchestra, 
Juilliard Orchestra, Ensemble Eroica, Melos 
Sinfonia, and on European tour with the Australian 
Youth Orchestra. She performed as principal flutist 
of the New York String Orchestra Seminar in both 
2013 and 2014.  Rosie earned her bachelor’s degree 
from The Juilliard School in 2010 and her master’s 
degree from the Royal Academy of Music in 2015. 
During this time, she studied with flutists Michael 
Cox and Robert Langiven.  
 
Rapidly earning recognition as a young artist of 
uncommon musical depth and versatility, clarinetist 
Yoonah Kim is a winner of the 2016 Concert Artists 
Guild International Competition. The first solo 
clarinetist to win CAG in nearly 30 years, this 
Korean-Canadian artist joins the ranks of prominent 
solo clarinetists discovered by CAG, including 
David Shifrin, Michael Collins, and David Krakauer. 
Her 2017-18 solo performances include her New 
York recital debut at Carnegie Hall’s Weill Recital 
Hall, as well as debut recitals for Chicago’s Dame 
Myra Hess Memorial Concerts series, and 
Washington Performing Arts’ Music in the Country 



series. She also appears as concerto soloist with the 
Arkansas Symphony Youth Orchestra and the 
DuPage Symphony Orchestra. In the Fall of 2016, 
Yoonah became a member of Ensemble Connect, a 
highly selective two-year fellowship program under 
the joint auspices of Carnegie Hall, The Weill 
Institute, and The Juilliard School. With Ensemble 
Connect, she performs regularly at Carnegie Hall, 
often in collaboration with renowned conductors and 
guest artists.  
 
Rémy Taghavi is an active bassoonist and educator 
in New York. Originally from St. Paul, Minnesota, 
he has performed across the US, Canada, Ecuador 
and Japan, and he recently co-founded the Annapolis 
Chamber Music Festival in Maryland. He has 
performed with the Cape Symphony, American 
Youth Symphony, the New York Symphonic 
Ensemble, Ensemble Échappé, the New York 
Classical Players, SoundMind, Frisson Ensemble 
and ensemble mise-en, and has been an associate 
member of the Civic Orchestra of Chicago. He is 
currently a fellow at Ensemble Connect, a program 
of Carnegie Hall and The Juilliard School. Remy 
holds bassoon teaching positions at the University of 
Massachusetts – Amherst and the Rocky Ridge 
Music Center Young Artist Seminar, as well as 
serving on the Evening Division faculty of the 
Juilliard School for music production. He holds 
degrees from the University of Southern California 
and The Juilliard School, and is a DMA candidate at 
Stony Brook University.   
 
Oboist and Artistic Director for Frisson, Thomas 
Gallant is First Prize Winner of the Concert Artists 
Guild New York Competition.  He has performed 



solo and chamber music concerts at Alice Tully Hall 
and the Frick Collection in New York City, in Los 
Angeles, Chicago, Philadelphia, and at the Mostly 
Mozart Festival at Lincoln Center.  He has appeared 
as guest soloist with the Kronos Quartet at the 
Ravinia Festival and has collaborated with flutist 
Jean-Pierre Rampal, Cuarteto Casals, the Calder and 
Lark Quartets, and Cuarteto Latinoamericano.  Mr. 
Gallant has given the Washington, DC premiere of 
Elliot Carter’s Oboe Quartet at the Library of 
Congress and the New York premiere of 
Penderecki’s Capriccio for oboe and strings at Weill 
Recital Hall. Recent concerts include tours across the 
United States as soloist with Camerata Bariloche 
from Argentina and the String Orchestra of New 
York performing concerti by Bach, Bellini, and 
Mozart. Mr. Gallant is a member of Ensemble 
Schumann and leader of Oboe Fusion.  
 
Eric Huckins is a New York-based horn player, 
educator and arranger. He has appeared with The 
Philadelphia Orchestra, The American Brass 
Quintet, and The New World Symphony. A 
passionate chamber musician, Eric is a founding 
member of The Brass Project, with which he has 
premiered thirty-five new works in the last year 
alone, including pieces by Pulitzer Prize winner 
Aaron Jay Kernis, Princeton Professor Emeritus Paul 
Lansky, and Rome Prize winner Sean Friar. 
Currently, Eric is the Artistic Coordinator of The 
Arts at Blessed Sacrament, an arts series based in 
New York City which features chamber music, 
orchestral concerts, dance, and art installations. Eric 
received his Bachelor’s degree from the Curtis 
Institute of Music, where he studied with Jennifer 
Montone and Jeffrey Lang. He is currently pursuing 



his master’s degree at The Juilliard School under the 
tutelage of Julie Landsman. He has also studied 
historical performance with R.J. Kelley. 
 
 
 
 
 

Note 
As a favor to your fellow concertgoers, please 
remember to turn off your cell phones.  If you feel 
you might have a cough coming on, please try to 
unwrap any lozenges before the concert begins or 
between movements.   

 
 

 
Program Notes Credits 

Mozart, Martinů -- Frisson 
Schubert– Christopher Hewitt 
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