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UUU PROGRAM 
 

Piano Quintet in A major, Op. 81 (1887)       
 Antonín Dvořák 

I. Allegro, ma non tanto 
II. Dumka: Andante con moto 
III. Scherzo (Furiant): molto vivace 
IV. Finale: Allegro. 

 
 

INTERMISSION 

 

 

Piano Quintet in F minor, Op 30.  (1865) 
Johannes Brahms 

 
I. Allegro non troppo 
II. Andante, un poco adagio 
III. Scherzo: Allegro 
IV. Finale: Poco sostenuto – Allegro non troppo –  

Presto, non troppo



Notes on the Program 
Unlikely Best Friends:  

The Music of Johannes Brahms and Antonín Dvořák 
 
Much attention is given to the relationship of Joseph Haydn and W.A. Mozart.  The deep mutual 
respect shared by these two great composers is indicative of a meaningful relationship, particularly 
to Mozart, who saw “Papa Haydn” as a mentor and father figure.  It is then surprising that little 
attention is paid to the friendship of Johannes Brahms and Antonín Dvořák a relationship that 
helped raise Dvořák to great fame and continually re-inspire Brahms during his most productive 
years. 
 
Johannes Brahms (1833 - 1897) 
Piano Quintet in F minor, Op. 30 (1865)  

(~43 minutes) 
 

Johannes Brahms had an impoverished upbringing in the slums 
of Hamburg, the son of a local musician known in town as the 
“beer fiddler.”  Young Brahms spent much of his childhood 
contributing to his family’s income by playing piano in local 
brothels and bars with his father’s band.  During that time, 
Brahms was sexually abused by frequenters of these 
establishments, and understandably developed a rather 
reclusive personality and skewed perception of women, and 
relationships with people in general.  After a year of much 
needed recovery living in the country with a relative, Brahms 
moved to Vienna to pursue a career as a concert pianist. 
 
By then a well-established composer and influential music 
critic, Robert Schumann took a 20-year old Johannes Brahms 
who literally showed up on his doorstep into his home.  
Instantly taken with his raw, albeit inexperienced talent, he 
hailed him in the music journal he published “one fated to give 

expression to the times in the highest and most ideal manner.”  Although Brahms was a largely 
self-taught composer and thought of himself more as a virtuoso pianist, Robert singlehandedly 
launched Brahms’ composing career with an article he published praising his younger colleague, 
and his earliest compositions were published through Robert’s help and encouragement. Four 
months later, this fast friend and supporter was in a sanatorium and Brahms was left to deal with 
his household and other affairs. 
 
In the process, he fell in love with Clara Schumann, Robert’s wife, a woman 14 years his junior (a 
match that would have been quite uncommon at the time, though Brahms’ father had married a 
woman 17 years his senior).  Clara was one of the most famous pianists in Europe at the time – 
and certainly the most famous female musician in the world at that time; she would become an 
important champion of Brahms’ music and his closest friend. Endless speculations have been 
made, published, and debated in the years since their deaths, but we shall likely never know 



whether or not their close relationship was purely platonic.  In any case, it took many years before 
Brahms was able to move past his initial infatuation, and also fulfill Robert Schumann’s prophecy 
of his rise to greatness.   
 
After Brahms suffered a particularly large setback with his first piano concerto’s bitter public 
reception, he began work on what would become his Piano Quintet in F minor, Op. 34 (1864) in 
1862, but first conceived of it as a string quintet.  Clara urged him to find another vehicle for the 
wonderful ideas it contained, leading him to arrange it for two pianos (presumably for him to play 
with Clara). But Clara again urged him to rearrange it, saying the two piano version did not give 
it the full range of expression it needed.  Fortunately, the beleaguered Brahms did not give up 
there; the work’s final incarnation as a piano quintet was an instant success, and it finally gave 
Brahms some of the public praise that had for so long eluded him. Considered by many to be the 
crown jewel of Brahms’s chamber music, it is a wonderful result of Brahms’s notorious self-
criticism and second-guessing, and yet of his perfectionism not getting the better of him in the end. 
 
 
Antonín Dvořák (1841 – 1904) 
Piano Quintet in A Major, Op. 81 (1887)  

(~40 minutes) 
Once Brahms’s musical standing had been well established in 
Vienna, he met the young Antonín Dvořák, another practically 
self-taught composer from a small town.   Brahms had awarded 
Dvořák a yearly stipend a number of times from a composition 
jury on which he served, whose intention it was to encourage 
talented composers from protectorate lands of the Austro-
Hungarian Empire (Dvořák was from Bohemia – modern day 
Czech Republic). 
 
Dvořák had also come from humble beginnings; his father was 
the town butcher of a small, rural Bohemian village, and Dvořák 
had gone to trade school and gotten his apprenticeship 
certificate with every visible intention of following in his 
father’s footsteps.  However, he instead decided to move to 
Prague to play viola (which had always been at least a semi-
serious hobby for him) in the National Opera, where he was 

conducted by another great Czech composer, Bedřich Smetana, learning and performing the music 
of the great masters.   
 
In 1876, Dvořák finally traveled to Vienna to meet Brahms in person after years of his indirect 
support.  They became instant friends, with Brahms recommending him to his publisher, Simrock.  
This move set the groundwork for Dvořák’s rise to becoming second only to Brahms as the most 
famous composer in the world.  Most revered by modern audiences for his works composed while 
serving as President of the first musical conservatory in America – the “New World” Symphony, 
Cello Concerto, and “American” String Quartet – Dvořák is also widely regarded as the father of 
musical nationalism in his native land.   
 



A work representative of the full integration of Dvořák’s youthful musical nationalist tendencies 
and the studious discipline instilled under Brahms’s mentorship, one of the absolute high points of 
Romantic chamber music is Dvořák’s Piano Quintet in A major, Op. 81 (1887), a tour de force of 
folksy charm, emotional maturity, and exciting interplay between all five performers.  If the mark 
of a truly great composer is having created an entirely unique musical voice, then there can be little 
doubt that a young Antonín Dvořák indeed chose the right path. 
 
Brahms, an adamant atheist and lifelong bachelor, and Dvořák, a devout Roman Catholic and 
family man, could not be more different in their personalities and private lives.  Yet they continued 
to see each other often and write countless letters until, after his last visit soon before Brahms died, 
Dvořák remarked: “Such a man, such a soul, and yet he believes in nothing!”  At the time of his 
death, Brahms owned more scores of Dvořák’s than of any other living composer—as many as he 
had of Mendelssohn, Schubert, and Beethoven.  He is quoted as saying to one of Dvořák’s critics: 
“I should be glad if something occurred to me as a main idea that occurs to Dvořák only by the 
way… one envies the fresh, cheerful, and rich resourcefulness of that man!”  And though their 
relationship was an attraction of opposites in many ways, it also helped produce some of the 
greatest works ever composed. 

Program Notes by Luke Fleming  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Artists 
 

The Manhattan Chamber Players are a chamber music collective of New York-based musicians 
who share the common aim of performing the greatest works in the chamber repertoire at the 
highest level.  Formed in 2015 by Artistic Director Luke Fleming, MCP is comprised of 
an impressive roster of musicians who all come from the tradition of great music making at the 
Marlboro Music Festival, Steans Institute at Ravinia, Music@Menlo, Yellow Barn Chamber 
Music Festival and Perlman Music Program, and are former students of the Curtis Institute, 
Juilliard School, Colburn School, New England Conservatory, and Yale School of Music. 
 
MCP was recently praised in Strings Magazine for “A fascinating program concept...It felt 
refreshingly like an auditory version of a vertical wine tasting.”  The article went on to applaud 
MCP for “an intensely wrought and burnished performance…Overall, I wished I could put them 
on repeat."  At the core of MCP’s inspiration is its members’ joy in playing this richly varied 
repertoire with longtime friends and colleagues, with whom they have been performing since they 
were students.  Building upon that foundation, new works commissioned from its composer 
members keep the ensemble firmly grounded in the music of both the past and present.  Its roster 
allows for the programming of virtually all the core string, wind, and piano chamber music 
repertoire—from piano duos to clarinet quintets to string octets.  While all its members have 
independent careers as soloists and chamber musicians, they strive for every opportunity to come 
together and again share in this special collaboration, creating “a mellifluous blend of vigorous 
intensity and dramatic import, performed with enthusiasm, technical facility and impressive 
balance, relishing distinctions…a winning performance.” (Classical Source) 
 
Members of MCP are current and former members of the Chamber Music Society of Lincoln 
Center, Carnegie Hall’s Ensemble Connect, and the Amphion, Attacca, Dover, Escher, Vega, and 
Ying Quartets, and the Lysander and Aletheia Piano Trios.  They are top prizewinners in the Banff, 
Concert Artists Guild, Fischoff, Melbourne, Naumburg, Osaka, Primrose, Queen Elisabeth, 
Rubinstein, Tchaikovsky, Tertis, and Young Concert Artists Competitions, and are some of the 
most sought after solo and chamber performers of their generation.  The Manhattan Chamber 
Players has been featured multiple times on NPR’s Performance Today, and is the Ensemble-in-
Residence at both the Northern Lights Music Festival in Mexico and the Crescent City Chamber 
Music Festival in New Orleans.  In addition to its numerous concerts across the U.S., Canada, and 
Mexico, MCP regularly tours in Asia and the Middle East, and has led chamber music residency 
programs at institutions throughout the U.S. and abroad. 

 
 
 

Violinist and composer Michelle Ross is unique as both a solo artist and collaborative visionary. 
She is in demand as soloist, chamber musician, and guest concertmaster.  Her debut album, the 
Complete Sonatas and Partitas of J.S. Bach, was recently released by Albany Records.  In 2015, 
she performed the complete Bach cycle for 33 days throughout NYC, and her contemporaneous 
blog was featured by Alex Ross.  Ms. Ross is the recipient of the 2012 Leonore Annenberg 
Fellowship Fund.  Recent highlights include Bach’s Concerto for Two Violins with the San 
Francisco Symphony, Michael Tilson Thomas, and her lifelong teacher, Itzhak Perlman. Ms. Ross 
had her Carnegie Hall debut with Harry Bicket in 2013, and highlights include performing with 



and directing the Orchestre de Chambre de Paris, leading the Mahler Chamber Orchestra, and 
concertmaster with Teodor Currentzis’ MusicAeterna.  She performed at the Marlboro Music 
Festival from 2011-2014, and tours frequently with Musicians from Marlboro.  She has also toured 
extensively with Itzhak Perlman and has collaborated with Mitsuko Uchida and Dénes Várjon and 
members of the Juilliard, Guarneri, and Cleveland String Quartets. 
 
In 2014, Ms. Ross founded her own festival, Music in the Mountains, atop Powder Mountain in 
Eden, Utah.  In 2016, she launched Chamber Music at Eleventh Street Arts, in close collaboration 
with visual artists at a gallery in NYC.  As a composer and improviser, Ms. Ross creates 
multimedia and collaborative works, and was awarded a New Music USA grant and an Emerging 
Composer Award.  She also creates live immersive works with electronics. Her work tours with 
Aspen Sante Fe Ballet and has premiered in the Baryshnikov Arts Center, the Joyce Theater, and 
Beyond the Machine Festival in France, Berlin, and the Philippines. 
 
Ms. Ross holds a Masters of Music from Juilliard and a B.A. in English Literature from Columbia 
University.  She studied with Dorothy DeLay, Itzhak Perlman, Catherine Cho and Ronald Copes. 

 
 
 

Spanish violinist Francisco Fullana, winner of the 2018 Avery Fisher Career Grant, has received 
international praise as a "rising star" (BBC Music Magazine), an "amazing talent" (maestro 
Gustavo Dudamel), and "a paragon of delicacy" (San Francisco’s Classical Voice). His playing 
has been described as “explosive” (Gramophone), “electric and virtuosic” (The Strad).  This year 
will find Mr. Fullana in debuts as a soloist with the Castilla y Leon, Norwalk Symphonies and 
Santa Fe Pro Musica, Buffalo Philharmonic and return performances with the Alabama, Balearic 
Islands, and Extremadura Symphonies and The Saint Paul Chamber Orchestra. Among the many 
chamber music engagements on his upcoming schedule, Francisco is a member of The Bowers 
Program (formerly Lincoln Center's Chamber Music Society Two).  His active performing 
schedule has included the Mendelssohn Violin Concerto with the Bayerische Philharmonie under 
the baton of the late Sir Colin Davis, the Sibelius Concerto with the Münchner Rundfunkorchester, 
and the Brahms Concerto led by Señor Dudamel at Venezuela’s Simon Bolivar Hall. 
 
Mr. Fullana was honored in 2015 with the Pro Musicis International Award, and in the same year 
awarded First Prize in the Munetsugu Angel Violin Competition in Japan, along with all four 
special prizes including the Audience and Orchestra awards. He won First Prize in the 2014 
Johannes Brahms International Violin Competition in Austria, while his other awards include First 
Prizes at the Julio Cardona International Violin Competition and the Pablo Sarasate 
Competition.  Mr. Fullana has taken part in the Marlboro Music Festival and "Musicians from 
Marlboro" tours. He has joined in prominent chamber series, including Music@Menlo, the Da 
Camera Society, Perlman Music Program, and Yellow Barn, alongside members of the Guarneri, 
Juilliard, Pacifica, Takacs and Cleveland Quartets, while performing with such renowned artists 
as Viviane Hagner, Nobuko Imai, Charles Neidich, and Mitsuko Uchida, among many others. 
 
Born into a family of educators, Francisco first studied with Bernat Pomar in his hometown of 
Palma de Mallorca, later graduating from the Royal Conservatory of Madrid, where he 
matriculated under the tutelage of Manuel Guillén. He is a graduate of the Juilliard School, 



studying with Donald Weilerstein and Masao Kawasaki, and is also an Artist Diploma graduate 
from the USC Thornton School of Music, where he worked with the renowned violinist Midori. 
 
He currently performs on the 1735 "Mary Portman" ex-Kreisler Guarneri del Gesù violin, kindly 
on loan from Clement and Karen Arrison through the Stradivari Society of Chicago. 

 
 
 

Praised by The Philadelphia Inquirer for his “glowing refinement,” violist Luke 
Fleming's performances have been described by The Strad as “confident and expressive...playing 
with uncanny precision," and lauded by Gramophone for their "superlative technical and artistic 
execution.”   Festival appearances include the Marlboro Music School and Festival, the Steans 
Institute at Ravinia, Perlman Music Program, the Norfolk and Great Lakes Chamber Music 
Festivals, the Melbourne Festival, Bravo!Vail, and Festival Mozaic.  Formerly the violist of the 
internationally acclaimed Attacca Quartet, he has served as Artist-in-Residence for the 
Metropolitan Museum of Art and received the National Federation of Music Clubs Centennial 
Chamber Music Award.  He was awarded First Prize at the Osaka International Chamber Music 
Competition and top prizes at the Melbourne International Chamber Music Competition. 
 
In 2015, Mr. Fleming became the Founding Artistic Director of both the Manhattan Chamber 
Players, a New York-based chamber music collective, and the Crescent City Chamber Music 
Festival.  He has performed as a guest artist with the Pacifica, Solera, Serafin, and Canterbury 
Quartets, the Eroica and Gryphon Trios, the Chamber Music Society of Lincoln Center, Sejong 
Soloists, Ensemble Connect, the Orchestra of St. Luke’s, and the New York Classical Players, and 
has given masterclasses at UCLA, Louisiana State University, Ithaca College, Columbus State 
University, Syracuse University, Melbourne University, and the New Orleans Center for Creative 
Arts, among others.  He has served on the faculties of the Innsbrook Institute, Renova Music 
Festival, Festival del Lago, and Houston ChamberFest, and Fei Tian College and is Lecturer-in-
Residence for the concert series Project: Music Heals Us.   
 
Mr. Fleming holds the degrees of Doctor of Musical Arts, Artist Diploma, and Master of Music 
from the Juilliard School, a Postgraduate Diploma with Distinction from the Royal Academy of 
Music in London, and a Bachelor of Music summa cum laude from Louisiana State University.  He 
is represented by Arts Global, Inc. 

 
 
 
 

Praised for his "fluid virtuosity" and "soulful melodies," Los Angeles native Brook Speltz has 
been inspired since childhood by the long tradition of deep musical mastery of artists such as 
Jascha Heifetz, Pierre Fournier, and the Guarneri String Quartet. Mr. Speltz is the cellist of the 
internationally renowned Escher String Quartet—Quartet-in-Residence at Southern Methodist 
University in Dallas–and an artist of the Chamber Music Society of Lincoln Center. 
 
An extremely versatile cellist, Mr. Speltz has performed as a soloist, chamber musician, and 
recitalist throughout the US, Canada, Latin America, Europe, and Asia.  First Prize winner of the 
prestigious Ima Hogg Competition, he has performed as a soloist with the Houston Symphony, 



Colorado Music Festival Orchestra and International Contemporary Ensemble, among others, 
and is a regular performer at England's IMS Prussia Cove and on tour with Musicians from 
Marlboro.  An avid and sought after chamber musician, Mr. Speltz has been personally invited 
by musical giants such as Itzhak Perlman and Richard Goode to collaborate in chamber music 
recitals and tours throughout the country.  As a result of these collaborations, he has been 
nominated for the inaugural Warner Music Prize, a newly established prize presented by Warner 
Music and Carnegie Hall.  
 
A lover of all facets of the music world, Mr. Speltz has enjoyed performing on extensive tours 
with the cello rock band Break of Reality, whose online video of the Game of Thrones cover 
immediately went viral and has already received over 8.5 million views.  Their recent U.S. tour 
raised funds and awareness for music programs in public schools all around the country.  Mr. 
Speltz studied at the renowned Curtis Institute of Music with Peter Wiley and at the Juilliard 
School with Joel Krosnick, after his formative years of study with Eleanor Schoenfeld in Los 
Angeles.  He performs on a 1756 J.C. Gigli on loan from his father, a cellist and his first 
inspiration in a family of professional musicians.  
 
 

 
Pianist Adam Golka was invited by Andras Schiff to perform a series of recitals under Schiff's 
sponsorship in New York (presented by the 92nd St. Y), and in Berlin, Zurich, and at the Ruhr 
Festival in Germany.  Mr. Golka has appeared with symphony orchestras in Atlanta, Houston, 
Dallas, Indianapolis, Milwaukee, New Jersey, Phoenix and, most recently, with the Vancouver, 
San Diego, Seattle, Richmond, California and Fort Worth Symphonies.  Internationally, he has 
performed with the BBC Scottish Symphony, National Arts Centre Orchestra in Ottawa, Sinfonia 
Varsovia, Shanghai Philharmonic, Warsaw Philharmonic, Orquesta Filarmonica de Jalisco, 
among others, and has played recitals in Paris, Amsterdam, Tokyo and at the Wroclaw and at the 
Duszniki Chopin Festivals in Poland.  His American festival performances have included recitals 
at Caramoor, Ravinia, Mostly Mozart in New York,  the New York City International Keyboard 
Festival at the Mannes School of Music, Music@Menlo in California, and the Colorado, Grand 
Teton, and Newport Music Festivals. 
 
A first generation American from a Polish family, Mr. Golka was raised in Texas and studied 
first with his mother, pianist Anna Golka, and with José Feghali at Texas Christian 
University.  Following several years of playing professionally, he returned for further studies 
with Leon Fleisher at the Peabody Institute and, through associations formed at the Marlboro 
Music School and Festival and Prussia Cove, he has continued to work with mentors such as 
Alfred Brendel, Murray Perahia, Ferenc Rados, Andras Schiff, Mitsuko Uchida, and Rita 
Wagner.   Mr. Golka is a winner of the Gilmore Young Artist’s award and the Max I. Allen 
Classical Fellowship Award of the American Pianists Association. He is currently Artist-in-
Residence at the College of the Holy Cross in Worcester, MA. 
 


