
The Red Bank
Chamber Music Society

presents

Sima Trio
Haydn  •  Brahms  • Mendelssohn

Sunday Afternoon
June 8, 2014 • 4:30 PM

Trinity Church Auditorium
Red Bank, NJ

PROGRAM NOTES

Sami Merdinian, violin 

Ani Kalayjian, cello

Sofya Melikyan, piano



PROGRAM

Piano Trio No.39 in G Major, “Gypsy” Franz Joseph Haydn
I. Andante
II. Poco adagio
III. Rondo all’Ongarese (‘Gypsy rondo’)

Piano Trio No.2 in C Major, Op.87 Johannes Brahms
I. Allegro moderato
II. Andante con moto
III. Scherzo: Presto
IV. Finale: Allegro giocoso

INTERMISSION

Piano Trio (1945) Gayaneh Tchebodarian
Allegro con brio – Andante drammatico – Tempo primo

Piano Trio No.2 in C Minor, Op. 66 Felix Mendelssohn
I. Allegro energico e con fuoco
II. Andante espressivo
III. Scherzo: Molto allegro quasi presto
IV. Finale: Allegro appassionato



Notes on the Program

Franz Joseph Haydn (1732 – 1809)
Piano Trio No.39 in G Major, Hoboken XV:25, “Gypsy” (1795) (~15 minutes)

In 1790 Haydn’s music-loving patron, Prince Nikolaus Esterházy, died and was succeeded by his
son Anton.  Whether for lack of interest or for shortage of ready funds, Anton immediately
disbanded his court orchestra and fired all the musicians except for the 58-year-old Haydn and the
first violinist, whom he put on annual retainers and released from all obligations.  The newly
independent Haydn moved to Vienna and accepted an offer to visit England in 1791-92, where he
was an instant sensation: his concerts were sold out, he was feted and hosted by royalty, and he
received an honorary doctorate from Oxford University.  He returned to England in 1794-95 with
equal success, by now a wealthy man at the height of his powers.

In the course of his two 18-month stays in England he wrote a prodigious number of works,
including his last twelve symphonies, among which are “The Surprise Symphony” (#94) and “The
London Symphony” (#104), his last three piano sonatas, and a set of three piano trios.  He dedicated
those three piano trios to Rebecca Schröter, an amateur pianist who studied with him and with whom
he became romantically involved.  The second of those three piano trios, commonly known as the
“Gypsy Trio” or “Gypsy Rondo Trio” because of its last movement, is the most popular of the 45
piano trios he wrote between 1760 and 1797.

The first movement Andante (a walking pace) is a series of variations on an easy-going theme
introduced by the violin and piano at the outset.  The variations include  changes in harmony
(major/minor) and increasing note density (eighth notes, triplets, and sixteenths), all serving to
develop the simple theme in ways that maintain  interest without resorting to Haydn’s more
customary sonata form.

The middle movement Poco adagio (a bit lingering) is in the form of a sweet song-like serenade in
the surprisingly distant key of E major.  The piano dominates melodically for the first third of the
movement, maintaining a flowing triplet bass rhythm that propels the forward motion throughout
the slow movement.  A sweet middle section is led by the violin over piano/cello accompaniment,
and the movement ends with the piano and violin sharing a reprise of the theme with a brief coda
to close the curtain on this second act.

The Finale, subtitled “Rondo all’Ongarese”, is marked Presto (fast) and, in typical rondo form,
offers a spirited catchy tune that keeps recurring throughout the movement, separated by contrasting
musical episodes.  In his English first edition the movement was titled “Rondo in the Gypsies’ stile”,
but the terms “Hungarian” (ongarese) and “Gypsy” (zingarese) were used interchangeably in
Haydn’s day to denote any music with an eastern-European folk exoticism.  Born near the
Hungarian border and spending so much of his life on the Esterházy estate in Hungary and in



melting-pot Vienna, Haydn wove Hungarian folk idioms into his music throughout his life, and this
finale is the finest example of his “Gypsy” style.

Johannes Brahms (1833 – 1897)
Piano Trio No.2 in C Major, Op.87 (1880-82) (~27 minutes)

If our most common word-image of Beethoven is “Revolutionary”, surely the one for Brahms is
“Perfectionist”, a man who destroyed much of his music because he thought it wasn’t good enough. 
Paintings and busts of Beethoven invariably show him with scowling face, ferociously intense gaze,
and wildly flowing hair.  In contrast, Brahms typically appears grandfatherly and somewhat
unkempt, bearded, and smoking a cigar or walking a little dog.  And yet, for all the careful crafting
and echoes of classical structure in Brahms’s music, it is every bit as passionate as Beethoven’s most
fervent creations.

Brahms wrote three trios for violin, cello, and piano, and today we hear the second of them, which
he published in 1882 at the age of 49.  Nearly thirty years earlier in 1854 he had written a piano trio
in B major, but he was so dissatisfied with it that he completely revised it and published it in 1891
at the age of 58; nonetheless that later B major trio is still titled “No.1”.  Considering this history,
we may rightly regard today’s “Piano Trio No.2” as Brahms’s first mature work in the piano trio
form.
There are four movements in the trio, with changes of key signature that reinforce the harmonic
unity of the work, and changes of mood and tempo that sustain interest.  The work bears the stamp
of Brahms throughout in its rich harmony, dense chordal structure, wide range of dynamics and
tempo, and much ambiguity of “pulse” created by placing accents off the downbeat and by writing
three-beat melodies inside of four-beat measures.

The first movement, in C major, is marked Allegro (moderately fast) in three-quarter time and opens
with the violin and cello introducing a short four-bar motif in unison, played forcefully poco forte
(a “bit” loud, a somewhat ambiguous term favored by Brahms).  The piano joins in and supports
them in that first theme as it continues to be elaborated, and he will continue to do so throughout,
but he will not have a single opportunity to play it himself until the very last four bars of the
movement.  While several related thematic fragments are introduced to complement the opening
theme, the real second theme appears a minute later, introduced by the piano, and is a sweetly lyrical
(marked dolce) melody in G major.  Both themes are developed continuously, with changes in
tempo, key, and dynamics.  The movement ends with a coda, concluding with the four-bar phrase
that opened it, played now by all three players for the first time.

The second movement, in A minor, is marked Andante con moto, slowly but with forward motion,
and is built in the classic form of a theme and variations.  There are really two themes, or thematic
fragments, introduced at the outset: one, with a Hungarian gypsy flavor, starts on the downbeat and



is presented by the violin and cello; the other joins on the off-beat and is played by the piano.  The
five variations that follow alternately highlight one or the other theme in the foreground.

The third movement scherzo opens very quietly (pianissimo) and delicately (leggiero) in C minor,
at a fast tempo (presto) that demands the utmost virtuosity and ensemble coordination.  The
combination of minor key, high velocity, extreme dynamics, and jittery metrical effects creates a
mood of suspense that pervades the outer sections of this movement.  In contrast, the middle “trio”
section of the movement is a sweetly lyrical waltz in C major, somewhat slower than the outer
sections but still moving quickly forward.  As it builds in volume, Brahms adds further excitement
through syncopation and metrical ambiguity.  After the trio, the opening scherzo section is repeated
almost verbatim, and the movement ends in C major on a ghostly plucked pizzicato.

The fourth movement Finale returns to the key of C major and is marked allegro giocoso, quick and
playful.  The first theme is introduced by the violin and cello in unison while the piano plays a quick
staccato accompaniment that will itself later become part of the thematic development.  It all begins
quietly and mezza voce (in a soft, subdued tone) but soon builds to fortissimo.  The piano introduces
the second theme all by himself, and the strings soon join in.  After much thematic and harmonic
development, the movement ends the trio in an exciting coda.

Gayaneh Tchebodarian (1918-1998)
Piano Trio (1945) (~7 minutes)

Armenian composer Gayaneh Tchebodarian was born in Rostov-on-Don, Russia, at the height of
the Russian Civil War.  Graduating from the Leningrad Conservatory, she chose to follow her
interest in Armenian musicology over her ambitions as a composer, and she spent much of her adult
life as a teacher at the Yerevan Music Conservatory. She composed several notable works for solo
piano, orchestra, voice, and chorus, along with the piano trio on today’s program.

The trio is a brief and intensely focused work in one movement, divided into three contrasting
sections played without pause.  The outer sections, marked Allegro con brio (quick and spirited),
are energetic and suffused with the flavor of exuberant Armenian folk dance; the middle section
Andante drammatico (slower and dramatic) is melancholic and introspective.



Felix Mendelssohn (1809 – 1847)
Piano Trio No.2 in C Minor, Op.66 (1845) (~30 minutes)

In his short life Felix Mendelssohn composed 750 works and created some of the most enduringly
popular music of the nineteenth century.  He was born into a life of privilege and grew up in the
company of the brightest intellectuals of his time.  Displaying prodigious musical talent at the piano
from an early age, he made his first public concert appearance at the age of nine.  He began studies
in composition in Berlin at the age of eight, and had written a violin sonata by the age of 11 and
twelve string symphonies by the age of 14; by age 16 he had composed two of his most popular
works, the String Octet and the Overture to a Midsummer Night’s Dream.  As if that were not
enough, he was a renowned conductor who at the age of 26 became music director of the  prestigious
Leipzig Gewandhaus Orchestra, a position he retained until his death.  He was a skilled artist in
pencil and watercolor, and he could speak English and Italian as well as translate the classics from
Latin.  A compendium of Mendelssohn's complete compositions, artwork, and correspondence has
been in preparation since 1959 and, when complete, is expected to comprise more than 150 volumes.

His compositional style was strongly influenced by the music of the Baroque and Classical periods,
and he was an ardent admirer of Johann Sebastian Bach (1685-1750).  In 1829 in Berlin he
organized and conducted the first performance of Bach’s Saint Matthew Passion since Bach’s death
nearly eighty years prior, thereby single-handedly reviving worldwide interest in Bach’s music.

He wrote two piano trios; the first (1839), filled with youthful exuberance and graceful melody, was
praised by Robert Schumann as “the trio masterpiece of the present time ... which grand- and great-
grandchildren will enjoy in years to come.”  His second, written six years later as he was completing
his magnificent violin concerto, is an altogether more mature and serious work, more passionate than
exuberant, and more complex in its musical concept and expression.  While the first trio was more
classically Mozartean, filled with long singable melodies and symmetrically balanced phrases, the
second trio is more in the Romantic style of Beethoven and Schubert, weaving a stunning tapestry
from short harmonic and rhythmic threads.

Its first and final movements are in C minor, a key characterized by musicologist Nicholas
Slonimsky as “The key of concentration in solemnity, ... quite different from ... C major, the key of
exultant joy, triumphant jubilation, and communal celebration.... But the two are intimately related;
...Thus, no matter how sepulchral, how lugubrious, how morbid an opening C minor can be, there
is always a promise of C major in the finale.”

The first movement Allegro energico e con fuoco (energetically quick and fiery) offers two motivic
themes.  The first theme is darkly tense and anxious, moving forward with a sense of foreboding that
intensifies as the piano part becomes thicker and more excited.  The second theme appears with no
advance warning; it begins fortissimo in the guise of an heroic anthem breaking out of the stormy
clouds of the opening theme, but it is quickly transformed into a more sweetly meditative mood. 
Both themes are fully developed before the movement returns to a recapitulation and closes with a
coda.



In the second movement Andante espressivo (slow and expressive) Mendelssohn reminds us that he
was one of the finest composers of melodious song; it moves with a gently rocking 9/8 beat in the
mood of a barcarolle or Venetian gondolier’s tune.  The third movement is a scherzo marked Molto
allegro quasi presto (very quickly, and make it seem even faster); its predominantly minor key
tinges its exuberance with gravitas.

The finale is marked Allegro appassionato (quickly and passionately) and returns to the serious key
of C minor.  It has two strongly contrasting motivic elements: the opening motif introduced by the
cello is impulsively forward-moving with restless energy; the second, introduced by the piano, is
a more settled and joyous motif in a major key.  As the conversation between these two opposing
motifs in the development section grows increasingly intense, it is interrupted by the surprising
appearance of a solemn chorale in the solo piano, which gradually reconciles the two parties as the
strings soon join in the prayer.  The movement continues with further development of the two
themes, and the chorale reappears in a thunderous fortissimo to announce the sudden change of key
from C minor to C major, and there it stays all the way to a rousing finish.

© Lawrence Bein

ARTISTS

Winners of the First Prize and Gold Medal of 2012 New England International Chamber Music
Competition, SIMA TRIO is quickly becoming one of the leading young trios of its generation. 
Praised for their “powerful” and “heartfelt” interpretations of classical and ethnic repertoire, and
connected by their Armenian heritage, the members of this NY based ensemble are highly sought
after soloists and chamber musicians who have performed at such major venues as Carnegie Hall,
Teatro Colon, Palau de la Musica de Barcelona, Amsterdam Concertgebouw, Seoul Arts Center,
Shanghai Theatre, Salle Cortot, La Jolla Sherwood Auditorium, Orange County Performing Arts
Center, and Yerevan Philharmonic Hall, among others. International award winning violinist Sami
Merdinian, cellist Ani Kalayjian, and pianist Sofya Melikyan have studied with Dorothy Delay,
Peter Oundjian, Joaquin Soriano, Solomon Mikowksy, Timothy Eddy, and Ralph Kirshbaum. 

Performing as much as they can in diverse settings, Sima sets out to convey the musical beauty and
uniqueness of their Armenian roots through a repertoire rich with traditional discoveries as well as
fresh new works. As modern musicians, they each are passionate and dedicated to community
engagement and education. These two are easily intertwined in the form of university and school
residences, master classes, lessons, and community outreach concerts. 

Sima Trio has recently won a top prize at the J. C. Arriaga chamber music competition in Stamford.
Recent highlights include tours in the US, Japan, Australia and Canada, appearances at Monteleon
Chamber Music Festival in Leon and Palace of Festivals of Santander in Spain, collaborations with
Kim Kashkashian, the Australian premiere of Lera Auerbach’s piano trio, as well as 2011 and 2012



residency as Shouse Artists at Great Lakes Chamber Music Festival in Michigan. Upcoming
engagements include concerts in the US, Argentina, and Spain.

Argentinean violinist SAMI MERDINIAN was hailed by La Nación for his “beautiful sound and
exquisite musicality”, and has received worldwide recognition for his outstanding performances as
a soloist and chamber musician. Sami has recently appeared with the Montevideo Philharmonic, the
Argentinean National Symphony, The Charlemagne Orchestre, Symphony Pro Musica, The
Gagneung Philharmonic in South Korea, Philharmonia of the Nations at the Concertgebouw in
Amsterdam, and the Buenos Aires Philharmonic at Teatro Colon.  Mr Merdinian has performed in
the prestigious Concerti di Mezzogiorno at Spoleto Festival in Italy, The Perlman Chamber Music
Program, Bargemusic, Music Mountains, Semana Musical de Llao-Llao, I Palpiti Festival, at
Carnegie Hall, Lincoln Center, and the Concertgebouw. 

Praised by the Los Angeles Times as “representing the young, up-and-coming generation,” and a
cellist with “notable conviction and skill,” by San Diego Arts, Armenian-American cellist ANI
KALAYJIAN enjoys an exciting career that has taken her to Japan, Australia, Canada, and Europe,
as both soloist and chamber musician.  Recognized for her innovative programs and passion for
expressing music to a wide audience, Ani has performed from hospitals to concert halls, nursing
homes, fundraisers, and schools.  This season has included tours around Spain and the United States
as cellist of Sima Trio, and as a chamber music artist at Music in May chamber music festival in
California and Steamboat festival in Colorado, among others.

Lauded for her “magnificent singing line and an exquisite artistic sensibility,” Armenian-born
pianist SOFYA MELIKYAN is recognized as an artist with a unique voice, who combines “high-
wire virtuosity” with “deep musical intuition and ability to connect with the audience” (Mundo-
clásico). She has toured throughout Europe, USA, Canada, Japan and Australia with performances
at such venues as Carnegie Hall in New York, Palau de la Música Catalana in Barcelona, Belgrade
Philharmonic Hall, Armenian Philharmonic Hall, Jordan Hall in Boston, Salle Cortot in Paris,
among many others. She appeared as a soloist with the Armenian Philharmonic Orchestra, Radio
and Television Symphony Orchestra of Spain, Cordoba Symphony Orchestra, Valencia Symphony
Orchestra, New Europe Chamber Orchestra, Philharmonic Orchestra of Andalucía, Spanish National
Orchestra.  She has also released two CDs featuring music of Haydn, Schumann, Rachmaninoff,
Albeniz, Dutilleux and Khachaturian.


